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Filming The Everest Climb 

• 3-D Film Festival Screening 
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How Cowboy Willie learned his lesson 

TRAINING FILM ON DU PONT "SUPERIOR" 3 
WINS NATIONAL SAFETY COUNCIL AWARD 


The National Safety Council has 

given one of its top honors to the 
Clark Equipment Co. of Battle 
Creek, Michigan, for producing a 
unique, driver-training film en¬ 
titled “Safety Saves.” Designed to 
explain safe driving practices to 
operators of fork-lift trucks, the 
film is based on the dangerous driv¬ 
ing habits of a “villain” called 
Willie the Cowboy. Willie’s show- 
off driving leads him from one nar¬ 
row escape to another. But he pays 
no heed, until he finally learns his 
lesson ... too late. 

Engaged in manufacturing mate¬ 
rial-handling equipment, the Clark 
Co. has long recognized the great 
value of films for explaining the 
proper operation of this machinery. 
Clark dealers all over the world can 
choose from over 15 different 
titles. Many of these films were 
made “right on the spot,” showing 
Clark equipment in active use by 


Clark’s customers. Special lighting 
was often impossible, so the ex¬ 
treme versatility of a high-speed 
film, such as Du Pont “Superior” 
3, was especially helpful. That’s 
why every foot of “Safety Saves” 
was shot on this fast film. 

Try out the exceptional speed of 
Du Pont “Superior” 3. Its A.S.A. 
incandescent rating of 100 permits 
splendid results under the trickiest 
conditions of interior lighting . . . 
captures shots impossible with 
slower emulsions. It has a daylight 
rating of 125 . . . wide latitude . . . 


longer tonal range . . . pinpoint 
definition. For more information, 
write to the nearest District Sales 
Office listed below. E. I. du Pont 
de Nemours & Co. (Inc.), Photo 
Products Department, Wilmington 
98, Delaware. In Canada: Canadian 
Industries, Ltd., Montreal. 


DISTRICT OFFICES 

ATLANTA 5, GA. 805 Peachtree Bldg. 

BOSTON 10, MASS.140 Federal Street 

CHICAGO 18, ILL. 3289 N. California Ave. 

CLEVELAND 14, OHIO . 1033 Union Commerce Bldg. 

DALLAS 1, TEXAS. 506 Tower Petroleum Bldg. 

LOS ANGELES 38, CALIF. 7051 Santa Monica Blvd. 

NEW YORK 11, N. Y. 248 West 18th Street 

PHILADELPHIA 2. PA. 225 South 15th Street 


DU PONT PHOTOGRAPHIC PRODUCTS 

FILMS • PAPER • CHEMICALS 


CMP 
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BETTER THINGS FOR BETTER LIVING . . . THROUGH CHEMISTRY 




















SALES • SERVICE • RENTALS 



WORLD'S MOST COMPLETE ASSORTMENT 
OF PHOTOGRAPHIC EQUIPMENT FOR 


MICROPHONE BOOMS 

FOR ALL PURPOSES 

SMALL, MEDIUM, LARGE 


MOVIOLA 
FILM EDITING 
EQUIPMENT 


M-R Microphone Boom 
with Perambulator. Quiet 
in operation. 

Lightweight model Booms 
— Model C-12 and C-17 
and Century Portable 
Mike Boom. Beautifully 
engineered for TV and 
motion pictures. 


ROBOT 

AUTOMATIC SPLICER 


No heat required. Assures exceptionally 
strong positive splice. Simple operation. 
Portable. 


AURICON 

CAMERAS 


. . . for 16mm and 35mm 
cameras. Sturdy, yet light 
enough not to tire user. 
Easy panning and tilting. 
For all hand-held cameras. 


Illustrated: Cinevoice with 3-lens 
turret. Zoom Finder and 400 ft. 
Magazine. 


PRECISION SOUND READER 

(16-35 COMBINATION) 

Simple threading. Polished Stabilizer drum 
with needle bearings. Surface cannot 
damage film. Precision ground shafts. 
Dimensions—6" x 6" x 71/j". AMPLIFIER: 
117 volt, 60 cycle, AC. Power output 4 
Watts. Heavy duty Alnico V. Speaker. 
Safety fused. 


CHANGING BAG 


— a portable darkroom. Large enough 
to take 1000 ft. 35mm magazines. 
Double zipper. Completely light-proof. 


9.5mm Lenses in 16mm C mount. 18.5mm (extreme wide angle-flat field) 
Lenses available in mounts for all 35 mm Motion Picture Cameras. 
PHOTO RESEARCH Color Temperature Meters. ^Electric Footage Timers 
Neumade and Hollywood Film Company cutting room equipment. 
Griswold & B.&H. Hot Splicers. * DOLLIES—Bardwell-McAlister, Mole 
Richardson, Century and Colortran Lighting Equipment. 

Complete line of 16mm and 35mm Cameras 
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NEW PRODUCTION SCHEDULES NOW PERMIT 
^^^SlMMEDIATE DELIVERIES OF MITCHELL 
35mm BNC...35mm NC...16mm PROFESSIONAL CAMERAS 
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It is impossible to compare a Mitchell with any 
35mm or 16mm camera now in existence— for the 
history-making Mitchell is the only truly 
professional motion picture camera. Exclusive 
professional operating features plus the 
smooth trouble-free Mitchell movement, with its 
.0001 inch tolerances, can insure the success 
of your film making as can no other single element 
of production. 

Now—on the huge six and one-half acre site of the 
Mitchell Camera Corporation plant — increasing 
numbers of 35mm and 16mm cameras are being 
created to meet the extensive use of professional 
motion picture equipment in such fields as 
television, entertainment, business, education, 
religion and government. Each of these superbly 
designed cameras possesses the supreme quality 
craftsmanship rightly due the world's most used.. 
most flexible professional motion picture cameras. 

Write today for information and prices of the 
currently available 35mm BNC, NC and 16mm 
Professional Mitchell Cameras and accessories. 


MITCHELL 16mm PROFESSIONAL 


MITCHELL 35mm NC CAMERA 


MITCHELL 35mm BNC CAMERA 




CORPORATION 


666 West Harvard Street • Glendale 4, Calif. • Cable Address: "MITCAMCO 


85% of the professional motion pictures shown throughout the world are filmed with a Mitchell 
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ONE CAMERA 

16mm or 35mm 

in 10 SECONDS! 

Camerettewas 

Reflex Motion Picture Camera 

The perfect camera for the motion picture film 

maker working in both 16mm or 35mm color 

or black and white. 

LOOK AT THESE ADVANTAGES— 

• The same lenses, same motor drives, same 
sound blimp and accessory equipment used 
for both 16mm or 35mm — to convert simply 
change the magazine. 

• Precise rugged movement 

• Reflex viewing 

• 200 degree adjustable shutter 

• Divergent three lens turret 

• Automatic film gate 400 / magazines 16 or 
35mm — the 16mm magazine will accom¬ 
modate daylight spools as well as standard 
core load. 

• Light weight — only 14 pounds with 3 
lenses, 400' magazine, and 6/8 volt motor. 

Write for brochure 



_ amerette 


patents coutant-mathot 


Manufactured by Ets. Cine. Eclair, Paris 


FRANK C. 

ZUCKER 
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WHAT’S MEW 

in equipment, accessories and service 



Collapsible Dolly — Camera Equip¬ 
ment Company, 1600 Broadway, New 
York 19, N. Y., announces a new col¬ 
lapsible 3-wheel camera dolly designed 
especially for cameramen who want an 
easily transportable dolly for field and 
location filming. The new dolly, illus¬ 
trated above, folds into the compact size 
of 18" x 12" x 36", and fits into a 
sturdy carrying case. When fully as¬ 
sembled for use, dolly measures 45" in 
width by 46" in length. 

Dolly is equipped with swivel wheel 
at rear for easy steering. This may be 
locked into position for straight for¬ 
ward dollying. Dolly also mounts a 
“baby” tripod and provides space for 
both the cameraman and his assistant to 
ride. Price of the dolly is $300. Carry¬ 
ing case is $30.00 additional. 



New Recording Unit—J. A. Maurer, 
Inc., 27-01 Thirty-first Street, Long 
Island City, New York, announces a 
new negative-positive dual track Model 
F prime recording optical system. The 
new component combines in a single 


1600 tr»«rfw«y, N»w Yatit 
JUcboft 61420 “ 



unit positive or negative recording in a 
dual bilateral variable area sound track. 
Variable density is available to meet spe¬ 
cific requirements and laboratory facil¬ 
ities. It can be installed in any film 
recorder or single-system sound camera. 
Price is $1,950, including three 90-B 
pre-focused exposure lamps. The com¬ 
pany offers liberal trade-in allowance 
on earlier Model F prime units. 


Split-reels —Florman & Babb, 70 West 
45th Street, New York 19, N. Y., offer 
a complete line of split reels for 16mm 
motion picture film, which permits pro¬ 
jecting film on cores without the neces¬ 
sity of rewinding to reels. You simply 
open the split reel, insert the film on 
core, and close the reel. Prices of reels 
range from $4.50 for 400-ft. size to 
$9.00 for the 1600-ft. size. 


Glare Softener —Crescent Portrait & 
Frame Co., 14068 Euclid Ave., Cleve¬ 
land 12, Ohio, offers a glare-softening 
coating material designed to help the 
TV cameraman and motion picture 
photographer to get better pictures of 
bright and shiny objects. The product, 
known as Crescent Matton, is available 
in easy-to-use, self-spraying aerosol con¬ 
tainers. Formulated from the same acry¬ 
lic materials used to manufacture many 
of the modern plastics, Matton is ideal 
for toning down glossy or bright objects 
or surfaces of products being photo¬ 
graphed for TV film commercials. A 
12 oz. container sells for about $2.25. 

(Continued on Page 120) 
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PORTABLE POWER UNIT 


SOUND RECORD! 
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Shown at right of "Super 1200” is Clete Roberts, Commentator-Reporter 
for “Street Corner U.S.A.” Operating the Auricon “Super 1200” 16mm 
Single System Sound Camera is Charles “Chuck” Short, I.A.T.S.E. Cameraman. 


Street Corner U.S.A. 

with Clete Roberts 


...filmed for Television with the AURICON 
"Super 1200" 16mm Sound-On-Film Camera 

Again, for the 4th consecutive year, Mr. Clete Roberts 
uses Auricon 16mm Sound Cameras to shoot his latest 
national television show “Street Corner U.S.A.” 

On this National TV Poll, viewers can see and hear 
public opinion on the most interesting and provocative 
subjects in America today. 

Clete Roberts, Commentator-Reporter, says...“Our 
Cameramen have shot over one million feet of Auricon 
16mm Sound-On-Film and have used virtually every 
foot of film taken with our Auricon Cameras!" 

Write for your Auricon Catalog, describing the 
"Super 1200”...a superb photographic instrument, 
sold with a 30 day money-back guarantee. You 
must be satisfied! 

BERNDT-BACH, INC. 

7381 Beverly Blvd., Los Angeles 36, Calif. 
















ROUND THE CLOCK SERVICES 
Negative Developing • First Print Department 

• Ultra Violet & Flash Patch Track Printing 

• 16mm & 35mm Release Printing I 
i • Quality Control • Title Department 1 


Here—at MOVIELAB ... efficiency and perfec¬ 
tion are the rule. Producers, directors and tech 
nicians have at their fingertips the very best 
in up-to-the-minute equipment necessary to 
modern FILM PROCESSING techniques. 


MOVIELAB FILM LABORATORIES, INC. 


619 West 54th Street, New York 19, N. Y. JUdson 6-0360 


FOR THE FINEST FILM PROCESSING IN 
THE EAST- FILM MEN WHO KNOW 

SAY IT'S MOVIELAB" 
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WHAT’S NEW 

(Continued from Page 118) 

ColorTran Dual Converter —Natural 
Lighting Corp., 612 West Elk Ave., 
Glendale, Calif., announces as an addi¬ 
tion to its ColorTran Converter line a 
new unit known as the Dual Con¬ 
verter. This unit handles the input pow¬ 
er from two seperate 115-volt circuits 
so that a total wattage of 3000 is avail¬ 
able to produce more illumination than 
a single line allows. 

The ColorTran “steps” this quantity 


up to produce the equivalent of 7000 
watts of photographic color light. The 
new unit has color temperature adjust¬ 
ments for all types of color film and is 
equipped with separate ammeters and 
fuses for each circuit, so the load may 
be balanced. Price of the Dual Converter 
is $197.50. Deliveries begin in April. 


Continuous Projector —Triangle Con- 
tiuous Daylight Motion Picture Pro¬ 
jector Company, Skokie, Ill., announces 
a new portable equipment for the con¬ 
tinuous showing of 16mm sound films. 
The unit, which is both projector and 
screen, will show up to 1600 feet of film 
(44 minutes) on a 13 x 18 inch screen 
by rear projection. 

Completely self-contained and similar 
to a television set in appearance, it will 
repeat a film continuously for up to 200 
hours with no rewinding. Or, by means 
of an automatic stop at the end of the 
film, it may be set to run only once and 
repeated by pushing a button. 

Further details and price may be had 
by writing to the manufacturer and 
mentioning American Cinematographer 
magazine. 


Magnasync Stereo Sound —Conclud¬ 
ing several months of engineering and 
planning, Magnasync Manufacturing 
Company, North Hollywood, Calif., an¬ 
nounces a new series CinemaScope stere¬ 
ophonic sound reproduction equipment 
in complete theatre packages ranging in 
price from $2,757 to $3,591.50. Accord- 
(Continued on Page 156) 
















AUTOMATIC 


MODEL 22 

DEVELOPER 


Model 22 is a portable developing machine for 
16mm black and white, negative, positive or 
reversal film. Operates in daylight. Capacity up to 
60 feet per minute. Self contained, entirely auto¬ 
matic, easy to operate. Complete refrigeration, 
re-circulating systems, air compressor and posi¬ 
tive temperature controls. Moderately priced. 


HOUSTON 

FEARLESS 

too rfio la/ion 


Today’s demand for faster, better, more dependable 
processing presents an excellent opportunity for local 
laboratories in every community. Houston-Fearless 
equipment, standard of the motion picture industry 
in Hollywood and throughout the world for 24 years, 
makes it possible for you to offer processing service 
in your locality that is days and weeks ahead of 
“out of town” schedules. Houston-Fearless processing 
machines handle the entire job from camera to screen 
with each step under fully automatic control. Quality 
of work is unsurpassed. Take advantage of the need 
for this service in your community. Write for informa¬ 
tion on your requirements. 


11809 W. OLYMPIC BLVD • LOS ANGELES 64, CALIF. 

''World’s largest manufacturer of 
motion picture processing equipment” 


with 

Houston-Feailess 

Equipment 


























= 35mm == 

= Model 11 = 

I A tpuly GREftI | 


CAMERA I 


EE for TV, Newsreel 
= and commercial 
= films 



— For tough and trying assign- = 
~— ments, ARRIFLEX 35 is in a EE 

— class by itself. Reflex focusing jEE 
= through photographing lens ^ 

— while camera is operating— ~ 
= this is just one outstanding 

EE ARRIFLEX feature. EE 

= Equipped with bright, right- EE 

— side-up image finder, 6V 2 x ~ 
:— magnification. Solves all par- ^E 
== allax problems. 3 lens turret. = 

— Variable speed motor built ~ 

— into handle operates from EE 
lightweight battery. Tachom- ^ 

~ eter registering from 0 to 50 EE 
= frames per second. Compact, == 
~ lightweight for either tripod ^ 

— or hand-held filming. Takes = 

EE 200' or 400' magazine. Write EE 
EE for free folder. EE 


= COMPLETE REPAIR FACILITIES = 


FRANK C . 

ZUCKER 


(TflmeRH €c 

ajipmsiiT 

(O. 

1600 BROROUJfly 

\ new yoRK cuy 



Last month. Paramount Studios of¬ 
ficially christened its new compatible 
system of photography and optical print¬ 
ing, which involves the use of its new 
“Lazy 8” camera, described in our De¬ 
cember, 1953, issue (Pg. 588). The 
new official name? VistaVision—with a 
capital“V” in the middle. 

With variable expander lenses such 
as the Tushinsky—which Paramount 
recommends—VistaVision films can be 
screened in any theatre of any size in 
the world. Unlike CinemaScope. with its 
long, narrow picture format, VistaVis¬ 
ion stresses maximum screen height and 
width. This makes Paramount films 
adaptable to every theatre in the world, 
a studio executive has pointed out. 

VistaVision begins with the photo¬ 
graphy by means of the studio’s new 
Lazy-8 camera in which the negative 
travels horizontally instead of vertically, 
as with other motion picture cameras. 
Each frame is twice the area of that of 
conventional 35mm cameras, i.e., 8 

sprocket holes in length. This gives a 
large negative image which is optically 
reduced in printing down to the release 
print, thus reducing grain size—an im¬ 
portant factor with color films. 

The Lazy-8 cameras, while developed 
by Paramount, are available to other 
studios. The company has furnished all 
major camera manufacturers with com¬ 
plete details, so that any company or in¬ 
dividual wishing to acquire one need 
only place an order, and wait for it to 
be made up. 

The studio stressed that “Paramount 
has no financial interest, directly or in¬ 
directly, in the collection of royalties or 
in any manufacturing profits that may 
come from any of the products that may 
be used by this system.” 

The studio demonstration, which com¬ 
pared the standard screen size and the 
standard aspect ratios to the new di¬ 
mensions, was made on a screen 62 feet 
long and 35 feet high, said to be the 
biggest theatre screen in the world. 

A sidelight of the demonstration, in¬ 
cidentally, was the new Technicolor pro¬ 
cess for manufacturing improved re¬ 
lease prints which made its bow simul¬ 
taneously with the screening of scenes 
from Paramounts first two VistaVision 
releases—“White Christmas” and “The 
Big Top.” The new dye transfer process 
was first announced by Technicolor 
Corporaiton last October. 


During the past ten years, Eastman 
Kodak Company has been quietly de¬ 
veloping a new motion picture negative 
stock that is faster than any negative 
yet created. 

In recent weeks, five of the major 
studios in Hollywood have been given a 
supply of this negative to test. The re¬ 
sults have been startling. 

Trade-named Try-X, the new stock is 
a successor to Plus-X —the film that has 
given such excellent results in the stu¬ 
dios for years. The fastest negative yet 
made, it requires less light without in¬ 
ducing perceptible grain. Eastman has 
been exhibiting an 800 foot test reel of 
the film which was photographed in the 
New York subway without the aid of 
supplemental light. The result is one of 
the most astonishing jobs of black-and- 
white photography ever seen. 

The new film stock will now enable 
cinematographers to photograph exter¬ 
ior scenes early in the morning or late 
in the afternoon—in other words, gen¬ 
uine dusk, dawn, and night shots with 
pictorial realism never before attained 
with other film stocks and the employ¬ 
ment of supplemental lighting and filters. 

Perhaps its biggest value will be to 
producers of television films, where 
speedy shooting and great economy of 
production is essential to success. Its use 
should enable such producers now to in¬ 
clude in their TV pictures exteriors they 
have never before been able to attempt. 

At the same time, Try-X was intro¬ 
duced, Eastman Kodak Company also 
introduced its remarkable new fast pro¬ 
fessional sheet film—Kodak Royal Pan 
—which is twice as fast as any previous 
films of this type, and certain to be a 
boon to press and professional still pho¬ 
tographers. 

★ 

New lenses continue to command the 
attention of studio engineers in Holly¬ 
wood, while 20th Century-Fox pursues 
its campaign for extended use of 
CinemaScope with stereophonic sound. 

Several weeks ago, Joseph and Irving 
Tushinky, developers of an anamorphic 
lens system which bears their name, 
demonstrated the Tushinky Process of 
Variable Anamorphic Photography and 
Projection at the RKO-Radio studios in 
Hollywood for members of the Society 
of Mortion Picture and Television En- 

(Continued on Page 156) 
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ARRIFLEX 16 


The Only 16mm Camera with 
mirror REFLEX SHUTTER 

for Continuous Thru-the-Lens 
Focusing and Viewing. 



The Arriflex 16 is the most 
advanced camera in the 16mm 
field. No comparison can be 
made with any existing 
equipment. It is in a class by 
itself... unique for its features, 
and outstanding for its 
workmanship. 


mirror 

RCFL[ X SHUTTER 
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L he ™ St exciting feature 
.... of them al/ ; f or accurate 
focus through the tak/ng a ,eI? andCriWca ' f0 " 0 ^ 
actual shooting. i maee 8 ns ’ even during the 
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REGISTRATION 

PIN 


lo° U $ 30 °nn y Cameras filing 

during exposure. Assies al^ 
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MTURES of the arriflex 16 

MOTOR DRIVE wi nd a^spring °Has var" 
forward and reverse sW" ° C m °tor'' 
rechargeable battery pick 0 ri Pera,eS from P°rta 

r‘l h . freosformer-Rectiher 'unf Ce " batter '«, 

Easily interchangeable u!»h o on 115 volts 
Available as accessory) Synchron °us Motor U 


DIVERGENT Accommodates 
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telephoto can be mounted^ 6 ? ng,e and 30 
mechanical or optical interferedc?" 60 " 5 '* Wi ' 





OTHER ARRIFLEX PROFESSIONAL FEATURES 


FOOTAGE & FRAME COUNTERS-for for¬ 
ward and reverse action. 

TACHOMETER - indicates speeds from 1 
to 50 frames-per-second. 

CONTOUR GRIP —provides a natural and 
firm grip for handheld shooting. 

DETACHABLE NECKSTRAP-for handheld 
filming. 

LIGHTWEIGHT-camera with Matte Box 
weighs only 7^2 pounds. 


FILM CAPACITY - 50 and 100-foot stand¬ 
ard daylight spools. 

400-F00T MAGAZINE-accommodates Ex¬ 
ternal Film Magazine. (This accessory 
will be available at a later date.) 

DETACHABLE MATTE BOX-FILTER HOLDER 

-has stationary and rotating filter stages 
for color filters, polarizing filters, fades, 
dissolves, and other effects. 

SINGLE SPROCKET DRIVE-for either 
silent or sound-perforated film. 


RUNG PHOTO CORPORATION 


7303 Melrose Ave., Hollywood 46, Calif. • WYoming 9026 
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BALTAR 



Brilliant images, thrillingly detailed—they’re yours for sure 
with Bausch & Lomb Baltar lenses on your camera. For finest 
images on film: complete line of Baltar 35mm and 16mm movie 
lenses—for 2-D, 3-D and CinemaScope. For finest TV images: 
Television Baltar lenses, for studio and portable cameras. Order 
from your professional camera manufacturer. 









BALANCED TRIPOD HEAD 

and 

PROFESSIONAL JUNIOR TRIPOD 

’ the dta^JJu jA- &f the moAteM, % 


You'll never hear Fritz Kreisler playing on a scratchy fiddle . . . 
or Louis Armstrong on a $7 trumpet. Good craftsmen need good 
tools. 

Camera Equipment Company makes, sells, services and rents the 
world's finest quality TV and Motion Picture Equipment. 


SYNCHRONOUS MOTOR DRIVE —110 
Volt AC — Single phase, 60 Cycle. 
Runs in perfect synchronization with 
either 16mm or 35mm Sound Re¬ 
corders. Mounting platform permits 
removal of magazine while camera 
remains mounted on motor. Spring 
steel drive fin coupling prevents 
damage if film jam occurs. 

Knurled knob on armature permits 
rotating for threading. "On-Off” 
switch in base. Platform base 
threaded for y 4 " or tripod tie¬ 
down screw. Rubber covered power 
cable with plugs included. 


No more groping for center of gravity. The new Model C 
"Balanced” Tripod Head is equipped with a convenient, accessi¬ 
ble positioning handle mounted below the top plate, which 
allows the operator to reposition the camera to the correct cen¬ 
ter of gravity. No matter what focal length lens is used on the 
camera turret, the camera can be balanced on the Model C 
Head without loosening the camera tie-down screw. 

It has all the features which have made the "Balanced” head 
a gem of engineering ingenuity—quick release pan handle, 
tilt-tension adjustment to suit your preference. It’s a Camera¬ 
man’s dream! 


Let's face it. You need a first class tripod to make bette 
pictures. PROFESSIONAL JUNIOR has the rigidity, the range 
and the ease of operation that better pictures demand. Sec 
it—try this tripod beauty—and you'll never be without if 
PROFESSIONAL JUNIOR TRIPOD—Friction Type. Handles al 
16mm cameras, with or without motor. Also 35mm DeVry 


VARIABLE SPEED MOTOR—110 Vo 
AC/DC with Tachometer for E 
Cine Special Motor drive your Cm 
Special with confidence! TachometJ 
is mounted in clear view of operatol 
Calibrated from 8 to 64 framJ 
per second. Definite RED markira 
for 24 fps. Electrical governor aJ 
justs speeds. Steady operation a 


SALES • SERVICE • RENTALS — CAMERAS * MOVIOLAS * DOLLIES 


Complete line of 35mm and 16mm equipment available for rental. 
MITCHELL: Standard, Hi-Speed, BNC, NC, 16mm 
BELL & HOWELL: Standard, Shiftover, Eyemo 
ARRIFLEX: 35mm and 16mm 
MAURER: 16mm Cameras 

n MOVIOLA: Editing machines, Synchronizers 

We design and manufacture Lens Mounts and camera equipment for 16mm—35mm 

and TV cameras. 


We calibrate lenses—Precision “T” Stop Calibration of all type lenses, any 
focal length. Our method is approved by Motion Picture Industry and 
Standard Committee of SMPTE. For proper exposure density, it is important 
that you have your lens “T" stop calibrated. Lenses coated for photography. 


Special TV coatina. Rapid service. 


cameramen 


New "BALANCED” TV head — MOD EL "C” 
•for the world's smoothest pan and tilt action. 


FRANK C. 

ZUCKER 

(YHI11€RH€c 

Duipmcm (a 

* 1600 BRORDUJny 
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Hollywood 

Bulletin Board 



TWO PRESIDENTS AND A VEEP—Following the dinner meeting of the American Society of 
Cinematographers in Hollywood last month, honored guests of the evening, Earl J. 
Hudson (L), Vice-president of ABC in charge of West Coast operations and William J. 
German (R), president of W. J. German, Inc., chat with ASC President Arthur Edeson. 


Frank Planer, ASC, is directing the 
first unit photography of Walt Disney’s 
“20,000 Leagues Under The Sea.” The 
underwater photography is being done 
by Til Gabbani, the cameraman who al¬ 
so shot the memorable underwater se¬ 
quences for Fox’s ‘"The Frogmen.” 

• 

Tom Tutwiler, ASC, has been signed 
by Paramount Studios to shoot the air 
unit photography for “Strategic Air 
Command,” which sequences are to be 
directed by veteran airman Paul Mantz. 


William Daniels, ASC, will direct the 
first unit photography on the produc¬ 
tion, which is to be filmed in Eastman 
Color with Paramount’s new VistaVision 
cameras. 

• 

Harry Stradling, ASC, is enroute to 
Italy where he will direct the photog¬ 
raphy of Warner Brothers’ “Helen Of 
Troy.” 

• 

Harold Wellman, ASC, is photog¬ 
raphing a one-hour television film series 


in color for the Bell Telephone Com¬ 
pany. Title of series is “Mr. Sun,” which 
is being produced and directed by Frank 
Capra. 

• 

Warren Lynch, ASC, is currently 
shooting a series of television sports 
films for Sportsvision. Hollywood. 

• 

Walter Strenge, ASC, one of the first 
cinematographers in the television film 
industry, is currently directing the pho¬ 
tography of three TV film series at Hal 
Roach Studios for Roland Reed Pro¬ 
ductions: “My Little Margie,” “Rocky 
Jones, Space Ranger,” and “Water¬ 
front.” 

• 

Because photography is such an im¬ 
portant factor in television films, it is 
logical that Phil Tannura, ASC, who 
shoots the “Burns and Allen” TV films, 
should share in the honor recently be¬ 
stowed upon the Burns and Allen com¬ 
pany by the National Association for 
Better Radio and Television. The cita¬ 
tion, awarded February 8, 1954, states: 
“We are very happy to inform you that 
your program has been voted by the 
members of this Association as the out¬ 
standing comedy program on television 
for the year 1953.” 

• 

Walt Disney studio engineers have de¬ 
signed a new expander finder lens for 
use on Mitchell cameras using Cinema- 
Scope-type lenses. New finder element, 
which fits on the direct through-the- 
camera finder, enables the cameraman 
to see the exact area taken in by the ana- 
morphic lens on the camera. 



PHIL TANNURA (R), recently elected to Board of Directors of the DONALD E. HYNDMAN, salesmanager of Eastman Kodak Company’s 

American Society of Cinematographers, is briefed on Board pro- motion picture film department in Rochester, and new ASC associate 

cedure by Arthur Miller, ASC 2nd Vice-President. member, chats with John W. Boyle ASC at Society’s recent dinner. 
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Everybody, Everywhere Knows KINEVOX! 



THIS LETTER OF INQUIRY from South Africa, with its incomplete 
address, nevertheless was delivered to us promptly by the U. S. Postoffice 
Department. 

KINEVOX, just as promptly will deliver your order for Magnetic 
Recording Equipment, no matter where you are located. 


Descriptive Catalog of Complete Kinevox Magnetic Recording Equipment Available on Request 


Licensed under R.C.A., Western Electric, Armour Research Foundation and Kinevox Patents. 



KINEVOX BUILDING 

116 SO. HOLLYWOOD WAY 

TELEPHONE: ROckwell 9-329! 

ROME • BOMBAY 


BURBANK 
CALIFORNIA 
CABLE: Kinevox, Burbank 

f • CANADA 
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THE “NATIONAL” CARBON ARC... NOTHING BRIGHTER UNDER THE SUN 


VSw 


The term // National // is a registered trade-mark of Union Carbide and Carbon Corporation 

NATIONAL CARBON COMPANY 

A Division of Union Carbide and Carbon Corporation, 30 East 42nd Street, New York 17, New York 
District Sales Offices: Atlanta, Chicago, Dallas, Kansas City, New York, Pittsburgh, San Francisco 
IN CANADA: National Carbon Limited, Montreal, Toronto, Winnipeg 


FAMOUS “FIRSTS!'.. 

§0 /A5@0o "the great train robbery" 

ATTEMPTED THE FIRST COMPLETE, 

DRAMATIC FILM STORY. TO THE ENTERTAINMENT WORLD, 

A FLEDGLING GIANT WAS BORN. 


IMPROVED ''NATIONAL" 
CARSONS CONTINUE TO PAY OFF IN DEEP SET 
PENETRATION, BROAD COVERAGE, SHARP SHADOWS 
AND COOL BRILLIANCE. 











































Taylor-Hobson camera focus autocollimator. 


A New Instrument For Checking The 
Focus Of Camera-mounted Lenses 


Taylor-Hobson Camera Focus Autocollimator 
enables cameraman to verify focus of lenses 
without shooting test strips 


F or any serious cinematography it is 
highly important to know that the 
camera lens is accurately focused with¬ 
out having to take a photograph. Ex¬ 
ceptionally rough handling or extreme 
temperature conditions may shift the 
lens with respect to the film and hence 
make inaccurate the normal focusing 
scale. 

The Camera Focus Autocollimator 
enables the camera operator to carry, as 
an entirely self-contained and self¬ 
checking unit, an instrument to set the 
checking lens in a focus at infinity. The 
instrument provides an infinitely distant 
image of an illuminated reticle which 
can be picked up by the camera and 
focused on the film plane, thus estab¬ 
lishing a true infinity focus. Any error 
then in the focusing can be eliminated 
by correcting hte fiduciary mark. 

The whole instrument consists of two 
systems built in one body, 1) the pro¬ 
jector system or collimator and 2) the 
viewing system or telescope. 

Illumination is supplied by a standard- 
type commercial flashlight mounted ad¬ 
justably along the body. Light from the 
bulb is condensed and reflected at right 
angles to illuminate a reticle. This ret¬ 
icle is in a reflected focal plane of the 
objective, the reflection being by means 
of a semi-transparent mirror mounted 
in the center of the main tube at 45° 
to its axis. Thus, an image at infinity 
is formed by the objective, and colli¬ 
mated beams emerge from the instru¬ 
ment. If the camera is now put in front 
of the instrument, an image of the 
reticle will be formed in the focal plane 
of the lens; by moving the lens with 
respect to the film plane this image can 
be sharply focused on the film plane. 

The objective collects light reflected 
from the film plane back through the 
camera lens and forms an image beyond 
the semi-transparent mirror. This image 
is seen in the telescope eyepiece, which 
is focused on a reticle in the focal plane 
of the objective. When the image from 
the film plane also appears sharply- 
focused, the film plane is in the focal 
plane of the camera lens. 

The Taylor-Hobson Camera Focus 
Autocollimator is precisely adjusted in 
manufacture, and its rigid construction 
insures that adjustment is maintained 
permanently. However, if it should be 
deemed necessary at any time to verify 


that the adjustment is correct, this can 
be done easily. The instrument is placed 
on a convenient support and directed 
towards a distant object (at least two 
miles away). The eyepiece is focused 
on the reticle and it is checked that the 
plane of the latter coincides with the 
plane of focus of the distant object. 
This verifies telescope focus. 

The flashlight is now removed, the 
knurled ring on the side mirror box 
is unscrewed, and the mirror box also 
removed. This exposes the side reticle. 
The eyepiece is unscrewed, placed over 


the side reticle and focused on it. It is 
then checked that the plane of the latter 
coincides with the reflected plane of 
focus of the distant object. This verifies 
collimator focus. No further checks be¬ 
ing necessary, the eyepiece is replaced, 
the mirror box and flashlight re-assem¬ 
bled, and the latter re-adjusted for maxi¬ 
mum illumination. 

With standard 1/^-inch (X20) eye¬ 
piece and the instrument focused on 
film emulsion, the Camera Focus Auto¬ 
collimator is suitable for checking 
(Continued on Page 153) 


American Cinematographer • March, 1954 • 129 





Shooting A Newsreel-type 
Production In Color 


There could be no retakes. We had to get the 
scene right the first time, every time 


By RALPH W. LUCE 

Pearson & Luce Productions 


F ollowing the FCC’s recent approval 
of color television, our company, like 
most other TV and industrial film pro¬ 
ducers, looks forward with interest to 
the day when television films and TV 
commercials are shot entirely in color. 
We see this transition from black-and- 
white to color encompassing especially 
the filming of all news, sports and spe¬ 
cial events. 

We were fortunate recently to under¬ 
take our first assignment of this type 
when we photographed in color for the 
Berkeley (Calif.) Junior Chamber of 
Commerce its annual Football Festival. 
The pattern of photography was essen¬ 
tially newsreel procedure; there could 
be no retakes and we had to carefully 
plan our shooting so as to get all the 
important action on film, and get it 
right the first time. 

The Festival is an annual week-long 
celebration, beginning with the arrival 
of girls representing the major univer¬ 
sities of the United States and Canada. 
These girls are Campus Queens of their 
colleges, and one of them was destined 
to be chosen “Miss Football of 1953.” 

As would be expected, there are many 
interesting events during the Festival, 
and our problem was to make an enter¬ 
taining film, showing the highlights of 
the Festival in color and sound. Since 
there was only a limited budget avail¬ 
able, we continually had to compromise 
(Continued on Page 148) 


FILMING the “Parade of Lights,” a key 
event in the Berkeley Chamber of Com¬ 
merce 1953 Football Festival. On parallel 
is author’s cameraman behind the Auri- 
con “1200” camera. Another cameraman 
below uses hand-held Arriflex 16 camera 
for closeups and reaction shots. 5KW 
spots furnished illumination. 








COMMERCIAL! 

The one that’s 
never announced— 

Always obvious— 

“And now— 
a word about films— 
color or black and white- 
negatives and positives— 

Best for Television 
Best for you 
Best for us! 

EASTMAN” 

W. J. GERMAN, INC. 

FORT LEE CHICAGO LOS ANGELES 










“OSCAR” 


Annual achievement award 
of the Academy of Motion 
Picture Arts and Sciences 


T en Hollywood directors of photog¬ 
raphy and one of France are con¬ 
tenders this year to receive the annual 
awards of the Academy of Motion Pic¬ 
ture Arts and Sciences for the best cin¬ 
ematography of 1953. Their names and 
the titles of the productions they photo¬ 
graphed appear at right. 

While it is the productions themselves 
that are voted upon by the Academy 
members for the cinematographic and 
other awards, it is the directors of pho¬ 
tography to whom the awards for pho¬ 
tography are made at the annual pre¬ 
sentation ceremonies in Hollywood. 

The selection of eligible films for the 
Academy’s annual awards for photog¬ 
raphy begins with the cinematographers 
themselves. The first of January, each 
director of photography in the Holly¬ 
wood motion picture industry is invited 
to nominate one black-and-white and one 
color feature production on which he 
has received sole or joint screen credit. 
Titles of these films are then included in 
a preliminary ballot, which is then sent 

• 


1953 NOMINEES 

For Achievement Awards 
In Cinematography 


to all directors of photography in the 
industry. 

In addition to the two pictures of his 
own filming which he may nominate, 
each director of photography at his own 
discretion may also nominate any one 
eligible black-and-white and one eligible 
color foreign production which he deems 
worthy of Academy consideration. Thus, 
many foreign-made films have a chance 
to compete with Hollywood productions 
for the Academy’s cinematographic 
awards. Films are considered eligible for 
the Academy’s consideration when they 
have been exhibited publicly in Los An¬ 
geles in a consecutive run of not less 
than one week, after an opening prior to 
midnight December 31 st. 

On receipt of the preliminary ballot, 
which contains the names of all the films 


entered by the various directors of pho¬ 
tography, each man then votes for ten 
(or less) productions in each classifica¬ 
tion, in the order of his preference. 
When the Academy tabulates the votes, 
the twenty productions receiving the 
greatest number of votes are then 
screened by the Academy to give all di¬ 
rectors of photography opportunity to 
evaluate them under uniform screen con¬ 
ditions. 

Following these screenings, which are 
spread over a period of two weeks, a 
nomination ballot listing the ten black- 
and-white and ten color productions is 
mailed to all directors of photography 
with instructions to vote for five in each 
class which they consider best, listing 
them in order of preference. Following 
(Continued on Page 145) 


Nominees For Best Achievement 

In Cinematography For 1953 

BLACK-AND-WHITE 

COLOR 

Joseph C. Brun, A.S.C. 

“Martin Luther” (deRochemont) 

Edward Cronjager, A.S.C. 

“Beneath The Twelve-Mile Reef” (Fox) 

Burnett Guffey, A.S.C. 

“From Here To Eternity” (Col.) 

George Folsey, A.S.C. 

“All The Brothers Were Valiant” (MGM) 

Hal Mohr, A.S.C. 

“The Four Poster” (Kramer-Col.) 

Loyal Griggs, A.S.C. 

“Shane” (Para.) 

Frank F. Planer, A.S.C. 

Henry Alekan 

“Roman Holiday” (Para.) 

Robert Planck, A.S.C. 

“Lili” (MGM) 

Joseph Ruttenberg, A.S.C. 

“Julius Caesar” (MGM) 

Leon Shamroy, A.S.C. 

“The Robe” (Fox) 
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DEDICATED TD DETTER PERFORRIRRCE 


COLLAPSIBLE 
3-WHEEL DOLLY 


For motion picture and 
TV cameras. Sturdy 
cast aluminum. For 
standard or baby tri¬ 
pods. Additional baby 
tripod point holders 
to control spread of 
tripod legs. Adjust¬ 
able spring seat. Ex¬ 
tra wide rubber wheels. 
Bronze tie down clamps 
and other features. 


HYDROLLY’ 

TV OR 

CAMERA DOLLY 


The advanced dolly for 
instant moveability — 
streamlined/ light¬ 
weight/ exceptionally 
sturdy. Nothing to get 
out of order. Many new 
advantages for easy 
operation. Hydraulic 
lift type for fast up¬ 
ward and downward 
motion of TV and mo¬ 
tion picture cameras. 


For studio or location. Folds 
into one compact unit. Can be 
used with professional or 
semi-professional tripods. 


Synchro-film-ed 

Synchronizer 

Our Exclusive Distributor 
NEUMADE PRODUCTS CORP. 

Any combination of 
16mm and/or 35mm 
sprockets assembled 
to specification. Cast 
aluminum. Foot linear 
type, adjustable frame 
dial. Fast finger rol¬ 
ler release. Contact 
rollers adjusted indi¬ 
vidually for positive 
film contact. Sprocket 
shaft slip lock/ foot¬ 
age counter/ etc. 




RERTRuS 

SALES * REPAIRS * SERVICE 

LENS COATING 
T STOP CALIBRATION 
DESIGNING and MANUFACTURING 

lens mounts & camera equipt. 
for 16mm, 35mm/ TV cameras. 

BAUSCH & LOMB “BALTAR” 

LENSES and others 

for motion picture, TV camer¬ 
as. 15mm to 40" focal length. 


COMPLETE LINE OF: 16mm, 35mm 
cameras, dollies, synchronizers, 
animation stands, cutting room 
and time lapse equipment. 

BELL & HOWELL: Standard, Eye- 
mos, Filmos. MITCHELL: Standard, 
Hi-speed, BNC, NC, 16mm. 


m ..loLubjjj 


PORTABLE 
MICROPHONE BOOM 




For Studio or on Location. Light¬ 
weight — collapsible — for TV and 
motion picture production. Sturdy 
construction. Boom telescopes 7 to 
17 ft. Rear handle for directional 
mike control. A remote control per¬ 
mits 360° rotation of the microphone. 

Operator can push the boom and oper¬ 
ate microphone swivel simultaneously. Extension rods make it 
simple to operate microphone rotation from floor. Microphone 
cable hangs outside of boom, preventing cable from tangling 
with the rotation mechanism. Ball bearing casters, rigid foot 
locks, pneumatic drop check for lowering the boom, etc. 



VARIABLE- 
SPEED MOTOR 
with TACHOMETER 


for Cine Special or Maurer Cameras 

115 V. Universal Motor — AC-DC 
Separate Base for Cine Special. 
Variable Speed 8-64 frames. 
Adapter for Maurer Camera. 

INTERCHANGEABLE MOTORS: 12 
volt DC Variable Speed 8-64 frames. 

115 Volt AC 60 Cycles/ Synchron¬ 
ous Motor, Single Phase. 

ANIMATION MOTORS: Cine Spe¬ 
cial, Maurer, Mitchell, B & H Motors, 
for Bolex and Filmo Cameras. 


NATMNAI HINT FMIIPMFNT Inn 


JOHN CLEMENS 


ERWIN HARWOOD 






























WJAC-TV’s compact studio wherein its first studio-produced quiz pro¬ 
gram is filmed by cameramen Merle Agnello (left) and Andrew J. 
Racosky (right). In background discussing program are Robert Bo- 


linger, radio producer-director; Edward Klym, television director; and 
quizmaster Paul FJinn. The Auricon Cine-Voice cameras are fitted 
with 600-ft. magazines, record both sound and picture. 


Organizing A TV Film Production Unit 

How WJAC-TV launched its own newsreel 
and special events film production department 

By MERLE AGNELLO 

Staff Photographer , Johnstown Tribune-Democrat and WJAC-TV 


W hen the Johnstown (Penna.) Tribune reached its 
100th year of publication in 1953, the publisher, Walter 
W. Krebs, decided to print a series of special anniversary 
editions—one each month throughout the year. He decided 
also to augment these special editions with a series of TV 
films covering graphically the same phases of community life 
as the newspaper series. 

That’s where we at WJAC-TV got into TV film produc¬ 
tion. The Tribune Publishing Company owns and operates 
WJAC-TV. 


At first, the company employed a local free-lance camera¬ 
man, but for various reasons, this did not work out. An 
operation of this kind requires first a man having pictorial 
news-gathering experience, and, if possible, local newspaper 
experience. 

And that’s how this writer became the cinematographer 
for WJAC-TV—after some sixteen years activity as a news¬ 
paper and U.S. Army still photographer, and with a limited 
experience in motion picture photography. 


American Cinematographer 


March, 1954 











The station decided to purchase its own 16mm camera 
equipment. The first camera acquired was a Bell & Howell 
70-DL with three good lenses on the turret: a B&H 1" f/1.9, 
a Kern-Paillard 17mm f/2.8, and a 75mm f/2.8. For shoot¬ 
ing single-system sound-and-pictures, an Auricon Cine-Voice 
camera was added with a full complement of lenses. Be¬ 
cause newsreel filming often takes the cameramen in areas 
where power is not readily available, or where use of power 
packs can be burdensome, a transformer was added to our 
equipment which makes it possible to operate the Auricon 
camera from the current supplied by an ordinary automobile 
storage battery. 

A Weston exposure meter, tripod, filters, two light boxes 
—each equipped with three sockets to take RFL-2’s or PH-375 
photofloods, and a measuring tape completed the equipment 
necessary for immediate filming. Later, another Cine-Voice 
camera was added to permit us more flexibility in filming a 
studio show requiring two-camera coverage. 

In the beginning, the possibility of our doing our own 
film processing was investigated, but the management of 
WJAC-TV decided that our film volume did not yet warrant 
the purchase of such equipment. We located a good labora¬ 
tory in nearby Pittsburgh, where we have our film processed 
and returned within 24 hours, and thus solved one of our 
biggest problems. 

Last year, we used both Eastman and DuPont reversal. 
Because of the high emulsion speed of the DuPont 931 film, 
and the extraordinary fast service provided by our processing 
lab in Pittsburgh, we use more of this film than any other. 
Because of the lab’s processing methods, we can expose the 
film on the basis of an ASA rating of 320 daylight and 250 
tungsten, or 250 and 200 respectively on Weston meters. 

When Eastman film is used, it is sent to a processing labo¬ 
ratory in Washington, D.C., offering “same day” service. 
If we get our film in their hands in the morning, it is 


Television 

CINEMATOGRAPHY 


processed and mailed out to us the same night. Because of 
the added distance, however, there is a three-day time lapse 
between time we ship our film and get it back, which makes 
it impractical for us to use this film and lab for current 
news footage. 

When the author was assigned to the film production de¬ 
partment of WJAC-TV (actually, he is “loaned” to the station 
by the Tribune-Democrat on “detached” service, to use an 
Army term), his first move was to write to the various film 
and lighting manufacturers requesting latest data on use of 
film and lights in the production of television motion pictures. 
The most helpful information on lighting for TV films, per¬ 
haps, was supplied by a booklet issued by Eastman Kodak 
Company (1949) entitled “The Use of Motion Picture Film 
In Television.” 

Other sources of information were sent requests, including 
the Society of Motion Picture and Television Engineers, which 
supplied a number of pamphlets, including one written by 
Karl Freund, ASC, director of photography for Desilu Pro¬ 
ductions, Hollywood. In this Mr. Freund explains how he 
successfully met the photographic challenge of television 
films. “I familiarized myself with the current television pub¬ 
lications of film manufacturers,” he states. Then, Mr. Freund, 
who has been in motion picture photography for more than 
20 years, quoted from the very same pamphlet which the 
author considers the best piece of literature available on 
lighting for TV films—the Eastman Kodak Company pub¬ 
lication which explains why lighting contrast in TV films 
must not exceed a four-to-one ratio. In essence, the article 
explains that the iconoscope tube, which is used in telecast- 
(Continued on Page 144) 



FILMING a documentary on coal mining proved most challenging TV TO GET thrill shots of a Jaguar racing to and over camera, sine- 

film assignment for cameramen Racosky (U and Agnello (behind matographer Merle Agnello lowered himself in open manhole, shot 

camera) shown here planning a new camera setup. the action with a 16mm Bell & Howell camera. 
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Old style shooting... 

new style showing 









“Law and lawless meet on the street and shoot it out." Time-honored 
script... new style, wide-angle handling—giant figures, cause-and-effect 
in action, sense of depth—all in one. Made for today’s projection— 
sound and picture—on today’s wider screens. Technical problems, 
there are ... problems of film selection, processing and projection ... 
problems which Kodak is helping the industry solve through the facilities 
of the Eastman Technical Service for Motion Picture Film. 


Branches are located at strategic centers, inquiries invited. 

Address: Motion Picture Film Department, EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


East Coast Division 
342 Madison Avenue 
New York 17, N. Y. 


Midwest Division 

137 North Wabash Avenue 

Chicago 2, Illinois 


West Coast Division 
6706 Santa Monica Blvd. 
Hollywood 38, California 










A 2-B hate filter and a Polaroid filter enabled cameraman Tom Stobart to photograph 
the rugged mountainous terrain with remarkable clarity. 


Filming The Everest Climb 


Cameraman Tom Stobart, veteran filmer of 
mountain climbing expeditions, photographed 
the conquering of famed Mt. Everest 


A COLOR documentary film that has 
already won world-wide acclaim is 
“The Conquest of Everest,” considered 
one of the finest adventure films ever 
made. It is a complete record of events 
of the English expedition that presented 
to Queen Elizabeth the most cherished 
coronation gift of all — news of man’s 
mastery of the highest pinnacle on 
earth, the apex of northern India’s 
Mount Everest. 

Perhaps no subject presents greater 
filming problems to the cinematograph¬ 
er than high mountain climbing. Most 
of the Everest photography was the 
superb work of a professional, Tom 
Stobart. But the final awe-inspiring 
climax — the breath-taking panorama 
from man’s topmost natural platform, 
# the 29,002-foot peak—was filmed by an 
amateur photographer. The story be¬ 
hind this achievement is an epic of 
man’s courage, brains and physical 
stamina. 


During the past thirty years sixteen 
men have died in heroic attempts to 
scale Everest, and of the personnel of 
eleven expeditions that started out hope¬ 
fully, only six men got within a thou¬ 
sand feet of the last forbidding summit. 

The idea for the prize-winning docu¬ 
mentary film began in 1951 when Eric 
Shipton, veteran mountaineer, returned 
from a scouting climb in the Himalayas. 
He reported a new Southern route to 
Everest; all the unsuccessful expedi¬ 
tions had approached from the North 
Tibetan route. With this valuable in¬ 
formation, a new British climbing ex¬ 
pedition was formed under the leader¬ 
ship of Colonel John Hunt. Soon after, 
a film unit was organized to record the 
proposed adventure. 

Heading the cameramen was Tom 
Stobart, whose skill as a cinematog¬ 
rapher was matched by climbing adept¬ 
ness equal to any of the twelve others 
on the expedition. In fact, Stobart had 


been official cameraman on over thirty 
other climbing expeditions in all quar¬ 
ters of the globe. 

The chief cameras used to film “The 
Conquest of Everest” were specially-de¬ 
signed eight-pound 16mm units. Sig¬ 
nificant also were four Bell & Howell 
lightweight cameras that weighed only 
two and a half pounds apiece. It was 
one of these cameras which made pos¬ 
sible the thrilling climactic scenes of 
the expedition that were filmed by an 
amateur cinematographer. 

Special telephoto lenses were fitted to 
each camera, making possible clear pic¬ 
tures of human figures nearly a mile 
away. 

“There are two ways that an expedi¬ 
tion to an out-of-the-way place can be 
filmed,” Mr. Stobart explains. “The 
first is via the record shot and the sec¬ 
ond is to capture the effect, both phys¬ 
ical and emotional, that the place may 
(Continued on Page 152) 
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MODEL SW-602 

PORTABLE RECORDING SYSTEM 


MODEL SW-602 RP 

RACK-MOUNT RECORDER 
IN PORTABLE CASE 


MODEL SW-602-D3 

THREE INTERLOCKED DUMMIES 
WITH PLAYBACK PRE-AMPLIFIERS 


MODEL SW-335 

35mm STEREOPHONIC 
THEATRE 
PLAYBACK SYSTEM 


UNITIZED 

CONSTRUCTION 


Designed around this famous “SYNKINETIC" 
film transport, all MAGNASYNC equipment 
is built to PERFORM. 

You can depend on MAGNASYNC! 

16mm CENTER TRACK 16mm EDGE TRACK 
VVimm 35mm MULTI-CHANNEL 


RACK-MOUNT AMPLIFIER WITH SPEAKER 
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Indian Summer 

4-D 

Spring Has Come To Helsink 

By Mr. Ernst Wildi 

New York City, New York 

By Mr. H. G. Hawes 
Augusta, Maine 

By Mr. Stig Schubert 
Helsinki, Finland 

Thorndyke, The Cactus Kid 

You And Slone Container 

Zoo Snapshots 

By Mr. and Mrs. Lloyd N. Sanford 
San Diego, California 

By Academy Film Productions 
Inc. 

Chicago, Illinois 

By Mr. J. S. Frieze 
London, England 

SELECTED FOR 

SCREENING AT 

THE 1954 3-D 


Eight 16mm 3-D Films Presented Merit Filming Awards In 

AMERICAN CINEMATOGRAPHER'S 3-0 FILI 


A merican Cinematographer’s first 
3-D Film Festival was not the 
biggest of film festivals, but it was, per¬ 
haps, one of the most interesting of 
recent film exhibitions in that it pre¬ 
sented for the first time anywhere a 
collection of 16mm motion pictures 
made in the exciting new medium — 
three-dimension. 

The Festival screening was held the 
evening of March 4th at the Clubhouse 
of the American Society of Cinema¬ 
tographers, in Hollywood. 

The Festival was non-competitive and 
there were therefore no awards for first, 
second, and third place, etc. 

The eight films, which are listed 


above together with the names of their 
respective producers, represent an in¬ 
teresting crosssection of contemporary 
16mm 3-D cinematography. The sub¬ 
jects range from typical short amateur- 
made home movies to professional pro¬ 
ductions. Of the eight films, six were 
photographed with Bolex 3-D camera 
attachments, one with the Nord stereo 
attachment, and one with a special twin- 
camera filming unit. 

There are presently three systems 
commercially available for making 
16mm 3-D motion pictures, using one 
camera and one strip of film. These 
are Bolex, Elgeet, and Nord. Stereo 
movies made with any one of these 


systems differ in picture format from 
that of 3-D movies made in 35mm, 
which are shown in motion picture 
theatres. 

In the Bolex, Elgeet and Nord sys¬ 
tems, the twin pictures — that is, the 
right and left eye images — are on 
one film, side by side, instead of on two 
separate films as in most 35mm sys¬ 
tems. Because of this physical arrange¬ 
ment, the format of the 16mm 3-D 
picture on the screen is different than 
in theatrical films. The picture has a 
vertical instead of the conventional 
horizontal rectangular picture. 

This is perhaps the greatest short¬ 
coming of the Bolex, Elgeet and Nord 
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This Is Your Line 

By Mr. Joseph D. Price 
Bartlesville, Oklahoma 


This Is Progress 

By Raphael G. Wolff Studios 
Hollywood, California 


L M 


FESTIVAL 


FESTIVAL 


stereo systems. Especially today, when 
we are seeing more and more movies in 
theatres with larger aspect ratios, in¬ 
cluding the super aspect ratio of them 
all — CinemaScope. For many in the 
Festival audience, the “narrow” picture 
was an objectional feature. 

One thing was clear, however, and 
that is that 16mm single-film 3-D 
pictures have none of the uncomfort¬ 
able eye-irritating distortion inherent in 
so many 35mm 3-D film presentations 
in theatres. This is obviously because 
both of the stereo images are properly 
located on a single strip of film and 
therefore are never out of sync. Where 
two projectors and two films are used, 


it is possible for one or the other film 
to get out of sync during projection un¬ 
less there is suitable sync-monitor con¬ 
trol in the projection system. 

Another interesting observation is 
that 16mm 3-D films made by any of 
the three systems mentioned cannot be 
satisfactorily screened in large audi¬ 
toriums to very large audiences. Here 
it should be remembered that all three 
systems were developed primarily to 
provide 3-D motion pictures (home 
movies) for essentially small family 
groups. However, the Festival screen¬ 
ing demonstrated that films made with 
the Bolex system as well as those made 
with two-camera systems can be shown 
satisfactorily to audiences numbering up 
to 100, making either system ideal for 
production of 16mm stereo motion 
pictures for advertising, sales promo¬ 
tion, education and training purposes. 

As the Festival Committee had 
pointed out, the films selected for screen¬ 
ing were not necessarily extraordinary 
16mm motion pictures. Rather, they 
were selected for their quality of stereo 
photography — which was, of course, 
the subject of the Festival. 

The eight films, therefore, show 
typical applications of stereo in amateur 
movie making, in the production of ai 
serious documentary, and to industrial 
and business film making. 

Indian Summer, photographed in 
Kodachrome with a Bolex camera by 
Mr. Ernst Wildi, is a typical personal 
movie record of a young couple’s visit 
to a popular vacation area in the 
Smokey Mountain National Park. The 
film demonstrates masterful handling of 
the Bolex 3-D camera attachment as 
well as an unusual flair for pictorial 
composition. It demonstrates also the 
full gamut of pictorial possibilities in¬ 
herent in the stereo attachment, from 
thrilling, life-like closeups to making 
objects project through the screen and 
into the audience. The picture is 300 
feet in length and has magnetic sound 
on film. 

Thorndyke, The Cactus Kid, is a short 
slapstick comedy enacted by a group of 
movie amateurs under the direction of 
Mr. and Mrs. Lloyd N. Sanford of San 
Diego, California, using a Bolex camera 
and Bolex stereo. One hundred feet in 
length in 16mm Kodachrome, the story 
depicts the untimely end of a villain who 
steals a map from a poor gold miner. 

Photographically, the picture is very 


good; the stereo effect sparkling. The 
fact that this was the only entry that 
was not a dupe, perhaps, made its pic¬ 
torial quality all the more impressive 
on the screen. A limited number of 
titles carefully integrated with the 
picture aided in the story teliing and 
made sound unnecessary. 

Spring Has Come To Helsinki, 300 
feet, Kodachrome, was photographed 
with a Bolex camera by Mr. Stig 
Schubert of Helsinki, Finland. One of 
two silent films entered in the festival, 
it is a typical amateur movie record 
of people enjoying a Finnish holiday 
known as the Feast of Spring. Accord¬ 
ing to Mr. Schubert, his is the first 
16mm stereo film to be made in his 
country. 

The overall 3-D quality is generally 
good. As the film was not originally 
meant for any competition, Mr. Schu¬ 
bert explained, it lacks some of the re¬ 
finements of a planned film, such as 
closeups and reaction shots. Neverthe¬ 
less it holds considerable interest pic- 
torially and technically. 

Zoo Snapshots, 295 feet, Kodachrome 
with narration and sound on film, at 
once demonstrates the professional skill 
of its maker, Mr. J. S. Price, director 
of Peak Film Productions, London, 
England. Matching the stereo quality is 
the fine musical score and narrative 
which accompanies the carefully in¬ 
tegrated scenes of a small family’s visit 
to the London Zoo. The camera work is 
high quality throughout and the stereo 
effect is emphasized logically in scenes 
showing an elephant lifting his trunk, 
which then extends out from the screen, 
and of a penguin extending his beak for 
food, etc. The picture was photo¬ 
graphed with a Bolex camera and Bolex 
stereo attachment. 

Four-D, 360 feet, Kodachrome, with 
narration on film, was photographed by 
Mr. H. G. Hawes, of the Maine Dairy 
Council, Augusta, Maine, using the 
Nord stereo system. Unfortunately, be¬ 
cause the Nord projection attachment 
was accidentally damaged just hours 
before Festival screening time, there was 
not time to obtain a replacement, and 
as a consequence this film had to be 
omitted from the screening. 

Sponsored by the Maine Dairy Coun¬ 
cil, this film sets out to sell the idea of 
greater participation by teen-agers in 
sports events for health’s sake, and 
(Continued on Page 150) 
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Amateur 

NEMATOGRAPHY 



JOSEPH ZENEL, RCA research engineer, shows some of the vast 
amount of equipment necessary for recording pictures on tape 
magnetically. Note great size of reels which must store the film 
as it travels through recorder at speed of 30 feet per second. 


Video Tape Recording 
And Home Movies 

Recording home movies on magnetic 
tape is still a long way off 

By ROBERT J. BERRY 

Bob Berry Cineventures 






Note: When the Radio Corporation of America demon - 
strated publicly for the first time least December its system 
of video tape recording. Brig. General David Sarnoff, Chair¬ 
man of the Board of RCA, prophesied that the system would 
be employed also in fields other than television. He said: 
“W^ith the further development of video tape techniques, 
numerous possibilities will open up ... The all-electronic 
chain of portable television camera, video tape recorder and 
standard television receiver, would make a convenient and 
versatile system for making amateur as well as professional 
motion pictures ... In the home, the tape equipment could 
be used for home movies or connected to the television set 
to make a personal recording of a favorite television pro¬ 
gram .” — Editor. 


R ecent articles on the subject of picture recording on 
magnetic tape, which have appeared in various publica¬ 
tions, have predicted a revolutionary future for the motion 
picture industry, television film producers, and for amateur 
movie makers. The nomenclature of video tape recording 
(VTR) refers to any magnetic tape recording system designed 
for use at video frequencies. In such systems, electronically 
dissected images such as are now used in television are stored 
on tape for future showing. 

As a result of receiving inquiries from a number of home 
movie fans who had read the above-mentioned articles, and 
who apparently believe that VTR would very soon enable them 
to record simply and cheaply their own home television shows, 
the writer wishes to present here some basic facts concerning 
VTR and the possibilities of its application to home movies. 
The following views come from a man having many years ex¬ 
perience in the radio-electronics field and who’s avocation is 
cinematography. 

At the present state of the television art, the standard TV 
picture in the United States is composed of 525 intensity- 
modulated horizontal lines regardless of the size of the pic¬ 
ture tube. When this standard was chosen it was considered 
adequate for the prevailing small-size TV sets. Now the pic¬ 
ture structure, with its lack of detail, becomes annoyingly 
conspicuous when viewed on the larger TV screens of today. 
If this picture is to compete in quality with the projected 
images of 16mm films, it should have a definition of at least 
2,100 lines. A 30 x 40 inch home movie screen has nine times 
as much area as the screen of a 16-inch rectangular picture 
tube, which is approximately 10 inches high. 

The recently developed VTR system records pictures, hav¬ 
ing the definition of the present 525 line TV standard, on mag¬ 
netic tape moving at the rate of 30 feet per second. With the 
tape traveling at such tremendous speed, it would require ap¬ 
proximately 20 miles of tape to record a one-hour TV show, 
or the equivalent of 2000 feet of 16mm film. 

If a suitable picture-integrating projection system were 
available it would require 640 miles of tape to reproduce a 
standard 2-hour show equal to that of 16mm film projected on 
a standard home movie screen—even if we considered the 
screen to have only four instead of nine times the area of the 
TV screen. If we consider a standard 35mm picture to have 
(Continued on Page 146) 
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NEW AND USED EQUIPMENT 

FOR MOTION PICTURE & TV FILM PRODUCTION 
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Colortran Converters 

High powered studio illumination from 
ordinary house current. 



WRITE FOR COMPLETE CATALOG 


F & B Film Footage Counter 



A ^ 


Write For Brochure 


NEW F&B LEG-LOK 
TRIANGLE 

WITH LEG-LOK CLAMPS AND 
REINFORCED CENTER CASTING 



F&B 600-Ft. Magazine 

for 

Auricon 
Cinevoice 
Camera 
At Low Cost 

600 Ft. Cinevoice Magazine 

NOW IN USE BY: TV STATIONS, TV NEWSREELS, LOCAL 
NEWSPAPERS, IV FILM PRODUCERS, POLITICAL ORGAN¬ 
IZATIONS, FRATERNAL ORGANIZATIONS, COLLEGES, 
UNIVERSITIES, SCHOOLS, CHURCHES, RELIGIOUS ORGAN¬ 
IZATIONS, GOVERNMENT AGENCIES, WEDDING AND 
SOCIAL EVENTS FILM PRODUCERS. 

WRITE FOR COMPLETE DETAILS 

NEW F&B SPLIT REELS 




NOW — you can project 16mm film on cores without 
rewinding. Simply open split reel, slip film in and 
close reel. 

400 ft. split reels — 16mm....... . $4.50 

800 ft. split reel — 16mm........— $6.00 

1200 ft. split reel — 16mm.. ...... $7.50 

1600 ft. split reel — 16mm—.-... $9.00 


NEW F&B GATOR 
CLIPLITE 

WITH BARN DOOR 



WRITE FOR BROCHURE WRITE FOR BROCHURE 


SPECIAL ITEMS 


**** special **** 

10" Diameter Flanges (new) 

Fits all size rewinds 
Round and square holes 
Heavy duty aluminum construction 

REG. $10.00—NOW $7.45 
* F&B MOVIE STOPWATCH * 

Precision Swiss movement 
Calibrated to read seconds, 
minutes, 1 6mm & 35mm footage 
Sta rts—Stops—Resets 

List Price $29.50 — Now $14.75 

* NEW —CRITICAL FOCUSER * 
FOR AURICON PRO & CINEVOICE 

Prism reticle, 6x Achromat 
Magnifier focuses on groundglass 

Only—$49.50 



miy cm calculator 

A Sliderule Disc Computer 
Eliminates Bulky Manuals 
8-16mm and 35mm models 

15 USEFUL SCALES 
if Film per second 
if Filters and Factors 
if Aperture Scale 
if Depth of Focus 
★ Hyperfocal Distance 
if Field of View 
if Camera Speeds 
Instruction Manual 
included 


F&B USED EQUIPMENT 

Always in stock . . . THOUSANDS OF ITEMS . . . 
cameras, projectors, lenses, accessories, rewinds, 
splicers, synchronizers, editing, lighting and labora¬ 
tory equipment ... ALL AT REASONABLE PRICES. 
We are always glad to quote lowest prices for 
specific items. 

WE WILL BUY . . . FOR CASH ... all kinds of used 
items as listed above. F&B is noted for paying 
FAIR prices. 

LARGE LOTS OR COMPLETE STUDIOS solicited. We 
will gladly send our buyer to your studio for 
accurate appraisals and immediate cash payment. 

TRADES . . . CONSIGNMENTS ACCEPTED 


F&B Rental Equipment 

35mm & 16mm 


MITCHELL CAMERAS, 16mm, NC, BNC 
AURICON SUPER 1200 SOUND CAMERA 
AURICON PRO, CINEVOICE, FILMOS 
MAURER 16, ARRIFLEX 16 & 35 
EYEMOS, CINE KODAK SPECIALS 
MOVIOLAS 16 & 35, SYNCHRONIZERS, 
SYNC RECORDERS, SYNC PROJECTORS, 
SOUND READERS, HOT SPLICERS, DOLLIES, 
BLIMPS, MIKE BOOMS, TRIPODS, ZOOM LENSES 
BARDWELL-McALISTER LIGHTS, COLORTRANS 

Write For Price Lists 




FLORMAN & BABB 

70 West 45th Street, New York 19, N. Y. 
Phone: Murray Hill 2-2928 
Cable Address-FLORBABB, N.Y. 


The F&B Guorantee: 

All equipment, new or used, guaranteed to your 
complete satisfaction, or your money returned. 


ART FLORMAN 


JOHN BABB 













































CLOSE CHECK ON 
PROCESSING 
Picture and sound results are held 
to the closest limits by automatic 
temperature regulation, spray devel¬ 
opment, electronically filtered and 
humidity controlled air in the dry¬ 
ing cabinets, circulating filtered 
baths, Thymatrol motor drive, film 
waxing and others. The exacting 
requirements of sound track devel¬ 
opment are met in PRECISION’S 
special developing machinery. 


YOUR ASSURANCE OF 
BETTER 16 mm PRINTS 

16 Years Research and Specialization in every phase of 16mm processing, 
visual and aural. So organized and equipped that all Precision jobs are of the 
highest quality. 

Individual Attention is given each film, each reel, each scene, each frame — 
through every phase of the complex business of processing — assuring you of 
the very best results. 

Our Advanced Methods and our constant checking and adoption of up-to- 
the-minute techniques, plus new engineering principles and special machinery 
enable us to offer service unequalled anywhere! 

Newest Facilities in the 16mm field are available to customers of Precision, 
including the most modern applications of electronics, chemistry, physics, optics, 
sensitometry and densitometry — including exclusive Maurer-designed equip¬ 
ment—your guarantee that only the best is yours at Precision! 


Precision Film Laboratories — a di¬ 
vision of J . A . Maurer, Inc., has 16 
years of specialization in the 16mm 
field, consistently meets the latest de¬ 
mands for higher quality and speed. 
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TV FILM UNIT 

(Continued from Page 135) 

ing monochrome film, has certain lim¬ 
itations not yet overcome by the manu¬ 
facturer, and thus it is necessary to 
reduce lighting contrast and suppress 
the brightness range. 

All of this information plus that in 
all the other literature was carefully 
studied and successfully applied in our 
initial TV film productions. 

Of all the films we produced and 
televised over WJAC-TV during the 
past year, the most favorable public 
reaction came from two: one dealing 
with the famous Johnstown Flood of 
1889, and from another depicting min¬ 
ing operations deep within Pennsylvania 
coal mines. “Water, Johnstown’s Friend 
and Foe” helped considerably in sell¬ 
ing 10,000 extra copies of the Johns¬ 
town Tribune-Democrat. Most of these 
orders were received from persons re¬ 
siding in outlying districts reached by 
WJAC-TV’s television signal, but not 
reached by the newspaper in ordinary 
channels of distribution. 

The production of the coal mining 
film presented many photographic prob¬ 
lems for the first time. Two days were 
spent deep inside local coal mines shoot¬ 
ing mechanical and hand-loading opera¬ 
tions and other activities. We used the 
Auricon camera here, powered by an 
automobile storage battery. For illumi¬ 
nation, we used two No. 2 photofloods 
in reflectors. Because the mine power 
lines were all 250 volts, we wired the 
two lamps in series and split the line, 
feeding 125 volts into each lamp. 

Still other “first time experience” fol¬ 
lowed other TV film undertakings for 
the station. The photographing of a 
documentary, “Transportation,” was 
anything but a bed of roses for the 
photographer who had been nearly suf¬ 
focated in tunnels, made sick on air¬ 
planes, and soaked to the skin by rain 
—all in the pursuit of realism. 

Now that the 100th Anniversary se¬ 
ries has been completed, we have been 
kept just as busy shooting news events, 
commercials and a half-hour quiz show 
for the station—the latter indoors in a 
small radio studio which we have fitted 
out as our TV film production stage. 
Two Auricon cameras are used in film¬ 
ing this show. Andrew J. Racosky is 
second cameraman. 

For this operation, we found it neces¬ 
sary to have a larger film supply than 
the original Auricon Cine-Voice cam¬ 
eras provided. The cameras were sent 
to Hazen Coon of Detroit who installed 
600-foot magazines. 

Six hundred feet of film is used in 
each camera. A five-minute break is 
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taken during filming of the quiz pro¬ 
gram to permit reloading the maga¬ 
zines with 400 feet of film. 

To gain the desired sharpness in fo¬ 
cus from any camera position within 
the small studio, enough lights were 
hung from the ceiling to enable us to 
shoot at f/11. The simple lighting units 
are pictured in an accompanying pho¬ 
tograph. They consist of a length of 
1" by 6" board. Attached are three 
lamp sockets that take reflector flood 
lamps. The units are suspended from 
the ceiling with the aid of picture hooks 
and eyescrews, and the power cables 
run along the ceiling to the junction 
box. 

Both cameramen are in one-way tele¬ 
phone communication with the control 
room. Wearing headsets, they receive 
camera directions from Edward Klym. 

An added function of our TV film 
production department is making slides 
for daily news and sports events. These 
are made in the photo department of 
the Johnstown Tribune-Democrat. Cop¬ 
ies of Associated Press wirephotos are 
made on 35mm plus-X film, and trans¬ 
parencies are made on fine grain posi¬ 
tive stock, which is then developed in 
Dektol one-to-one. The wirephotos are 
taken directly from an AP receiver in¬ 
stalled in the newsroom of the news¬ 
paper, which is one of 186 member- 
newspapers in AP’s international net¬ 
work. The wirephoto slide reproductions 
augment WJAC-TV’s newscasts and are 
put on the air via the latest type film 
and slide pickup equipment. 


1953 NOMINEES 

(Continued from Page 132) 

the final Academy tabulations, the five 
productions in each class receiving the 
greatest number of votes become the 
official nominees for the year’s Acad¬ 
emy Awards for photographic achieve¬ 
ment. 

Directors of photography are eligible 
to vote in the preliminary balloting and 
nomination voting. Only Academy mem¬ 
bers—and this includes some directors 
of photography—participate in the final 
voting, which selects the one best film 
in each class for the photographic award. 
In other words, at this time, voting for 
the photographic achievement awards— 
as well as the other awards—is parti¬ 
cipated in by members of all branches 
of the industry who are also members of 
the Academy. 

Of the eleven cameramen having pic¬ 
tures nominated this year, many have 
been on the nomination lists in other 
years, and four have previously won 
Academy Awards. Leon Shamroy has 
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SOUND STAGE PERFORMANCE AT LOW COST 


• Every model specifically designed for the 
utmost in professional quality and simplicity 

• HaMen r °D°um System/' with the Mc£on Pic- 

Flutter suppressor, resu 
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/ / Prlmar Reflex Photo 
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/distances 

become 

close-ups 



Primar Reflex Photo 
Astro 640 mm. lens 
taken simultaneously 
byHans Namuth 


LONG DISTANCE LENSES 


FOCAL LENGTHS TO 1000 mm.I 

Used by the world’s foremost explorers, 
scientists and news services, Astro lenses 
have been making photographic history all 
over the globe. Special formulas have pro¬ 
duced resolving powers up to 100 lines to the 
mm.! And these superb lenses are fast 
enough for action color work—focal lengths 
from 300 to 800 mm. rated at F/5, the giant 
1000 mm. (40 in.) at F/6.3. 



Made by Germany’s foremost specialists in 
long-range optics, Astro lenses are available 
on order from franchised dealers only. 

Write for brochure and prices 


FOR STILL CAMERAS Leica, Exakta, 

Primar-Reflex, Master Reflex, 
Hasseiblad, Praktica, Contax-S 


movie and 


still. 


FOR MOVIE CAMERAS 16&35mm 

Bolex, Mitchell, Eyemo, Debrie, 
Askania, E.K., Arriflex, etc. 

DUAL PURPOSE 
MOUNTS allow 

interchangi 


SUPER SPEED 
TELEPHOTOS 

5 in. F/2.3 

6 in. F/2.3 
6 in. F/1.8 


ERCONA CAMERA CORP. 


DEPT. A-21 527 FIFTH AVE., NEW YORK 17, N.Y. 


three “Oscars,” for “The Black Swan” 
(1942), “Wilson” (1944), and “Leave 
Her To Heaven” (1945). He also holds 
Nomination Certificates for “The Prince 
of Foxes” (1949), “David and Bath- 
sheba” (1951), and “Snows of Kiliman¬ 
jaro” (1952). 

Hal Mohr has two “Oscars” gracing 
the mantle of his home for “Midsummer 
Night’s Dream” (1933) and “Phantom 
of The Opera” (1943). 

Joseph Ruttenberg was presented with 
an “Oscar” for “The Great Waltz” 
(1938) and for “Mrs. Miniver” (1942). 

In the nominee’s circle in recent years 
have been George Folsey for “Million 
Dollar Mermaid” (1952) ; Robert 
Planck for “The Three Musketeers” 
(1948) and “Little Women” (1949) ; 
and Frank Planer for “Champion” 
(1949) and “Death of a Salesman” 
(1951). 

As the evening of the Awards presen¬ 
tation ceremonies draws near, specu¬ 
lation as to which productions will win 
awards rises proportionately. Sometimes 
a production having a great number of 
nominations for achievement in various 
categories stands a better chance in the 
Awards than a film having but one. 
Thus, if such pictures also are nominated 
for best photography, the record shows 
they stand an even chance of winning 
an award in this category. In light of 
this, it may be interesting to review the 
nominations which have been collected 
this year by seven of the ten productions 
also nominated for photographic awards: 

Heading the list is “Frome Here To 
Eternity,” photographed by Burnett Guf¬ 
fey, ASC, with a total of 13 nomina¬ 
tions: Best Production, Actor (2 nomi¬ 
nations), Supporting Actor, Actress, 
Supporting Actress, Photography, Cos¬ 
tume Design, Directing, Editing, Music 
Score, Sound Recording and Screenplay. 

In second place is “Roman Holiday,” 
photographed in black-and-white jointly 
by Frank Planer, ASC, and French cam¬ 
eraman Henry Alekan—with a total of 
10 nominations: Best Production, Sup¬ 
porting Actor, Actress, Art Direction, 
Cinematography, Costume Design, Di¬ 
recting, Editing, Story, and Screenplay. 

“Lili” and “Shane” are tied for third 
place with 6 nominations each. “Lili,” a 
color production, was photographed by 
Robert Planck, ASC. In addition to the 
nomination for best color photography, 
the production also has received nomi¬ 
nations for best Actress, Art Direction, 
Directing, Music Score, and Screenplay. 

“Shane,” also a color production, pho¬ 
tographed by Loyal Griggs, ASC, re¬ 
ceived nominations for best Production, 
Supporting Actor (2 nominations), Di¬ 
recting, and Screenplay—in addition to 
Photography. 

“Julius Caesar,” a black-and-white 
production photographed by Joseph Rut- 






tenberg, ASC, received a total of 5 nom¬ 
inations. In addition to the one for Pho¬ 
tography, it also is up for best Produc¬ 
tion, Actor, Art Direction, and Music 
Score. 

Also winning 5 nominations is “The 
Robe,” only CinemaScope production in 
the running for a photographic award 
this year. Photographed in color by Leon 
Shamroy, ASC, “The Robe” has nomi¬ 
nations also for best Production, Actor, 
Art Direction, and Costume Design. 

“Martin Luther” just made the mul¬ 
tiple-nominations list with a total of two. 
Photographed in black-and-white by Jo¬ 
seph Brun, ASC, it has been nominated 
for Art Direction in addition to Pho¬ 
tography . 

This year, MGM leads with 3 nomina¬ 
tions for photographic awards: “Julius 
Caesar,” “All The Brothers Were Val¬ 
iant,” and “Lili.” Columbia, Fox and 
Paramount each have two: Columbia— 
’The Four Poster” and “From Here To 
Eternity”; Fox—“The Robe” and “The 
Twelve Mile Reef”; Paramount—“Ro¬ 
man Holiday” and “Shane.” 

No one however (except the auditing 
firm of Price-Waterhouse) will know 
who the winners are until the evening of 
March 25th, when at the RKO-Pantages 
Theatre in Hollywood the Aacademy’s 
1953 Awards presentation ceremonies 
take place. 

Incidentally, if you have a television 
set, you’ll very likely see the whole show 
from the comfort of your living room. 
This year, for the first time in Academy 
history, the Awards presentations will be 
televised—by the entire NBC-TV net¬ 
work and its affiliates. 


VIDEO TAPE RECORDING 

(Continued from Page 142 ) 

four times the area of a 16mm picture, it 
becomes obvious that four times the 
number of running feet of tape would be 
necessary to achieve the same quality, or 
2,560 miles of tape for a two-hour show. 
Knock off 90 percent of this and we still 
have 256 miles of tape that will be re¬ 
quired if and when this much improve¬ 
ment is possible. Now that we have 
dreamed the speed down to where the 
tape is creeping past the pick-up heads 
at only 128 miles per hour, can’t you 
hear the projectionist hailing and prais¬ 
ing this great boon to the super modern 
cinema of tomorrow? 

After a reasonable amount of im¬ 
provement, VTR may be expected to 
have certain advantages over motion 
picture film for TV use. The picture 
quality may be improved to a point 
where it is better than the present kine¬ 
scope picture on film. Tape would have 
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small GYRO tripod 

Here is exciting news for many Motion Picture Cameramen. . . . We 
are happy to announce that we are again in production on our popular 
Small Gyro Tripod. 

If you have used our Gyro, of course no description is necessary. 
But if you know it only from hearsay, you have an interesting experi¬ 
ence ahead of you. You will be delighted with this "Action Controlled" 
job which is precision-engineered with gears and flywheels like a fine 
clock. 

It has two speeds—slow and fast—for both panning and tilting, 
and is equipped with a long pan handle which enables you to con- 
troll the pan and tilt action—helps you capture fine scenic views and 
fast moving sports events with ease. 

Our GYRO is especially recommended for such cameras as the 
16mm Mitchell, the 16mm Maurer, the Bell & Howell Eyemo with 400 
foot magazine and motor and similar cameras. 

If you appreciate lightweight convenience in a versatile tripod, lose 
no time in seeing our Gyro. We predict you will be fascinated by it. 


FRANK C . 

ZUCKER 

(TflmeRH €<; 

luipmenr (o. 

1600 BROflOWRy 

\ f1€UJ yORK cny 


again available- 


OUR FAMOUS 
‘controlled action” 


the advantage of storing the electrical 
signals directly as they come from the 
TV camera or off the cable from a dis¬ 
tant station, having them ready for im¬ 
mediate playback without the losses pre¬ 
sented by the developing processes 
involved with kinescope films. Another 
point in favor of VTR is the sound 
track, which can have a quality that is 
literally out of this world, and the ca¬ 
pability of recording frequencies far 
beyond those of sound. 

Outside of the TV industry the aspects 
of VTR are quite different. A theater 
patron would probably be insulted if 
he were expected to tolerate such picture 
distortion as he calmly accepts as part 
of his free home TV entertainment. He 
expects circles to be round and squares 
to be square and scenes to be big—at 
the cinema. Stop motion and slow mo¬ 
tion, though possible, would be far too 
impractical with VTR. Reverse motion 
would seem impossible. Superimposition 
and fading would be simple matters of 
electronic mixing and video gain con¬ 
trol. Dial twisting would be the new art. 

Finally the complexity, expense, bulk, 
and lack of portability would seem to 
eliminate VTR from the home movie 
field. 




Precision Built Combination 

MAGNETIC FILM AND 
TAPE SOUND READER 

Features: Simple threading . . . polished 

stabilizer drum with needle bearings . . . com¬ 
bination film rollers for 16mm, 17.5mm, 35mm 
and y 4 -inch tape, machined to conform with 
SMPTE standards, and equipped with oiless 
bearings . . . precision ground shafts . . . 

Magnetic head mount with adjustments for track 
locations, azimuth, and magnetic film and tape 
thickness . . . dimensions 6"x6 // x7 1 / 2 / '. 

Amplifier: 117-volt— 60-cycle —AC . . . power 

output—4 watts . . . heavy duty Alnico V 

speaker . . . safety fused . . . pilot light . . . 
6-ft heavy duty line cord 

Net Price $198.00 F.O.B., Factory, N. Y. 

PRECISION LABORATORIES 

1139 Utica Ave., Brooklyn 3, N. Y. 



EVERYTHING PHOTOGRAPHIC 



AND CINEMATIC 
FOR PROFESSIONAL AND AMATEUR 

The World's Largest Variety of Cameras and Projec¬ 
tors. Studio and Laboratory Equipment with Latest Im¬ 
provements as used in the Hollywood Studios. New 
and Used . . . BARGAINS. Established 25 years. 

HOLLYWOOD CAMERA EXCHANGE 
1600 Cahuenga Boulevard 

HO 9-3651 • Hollywood, Calif. • Cable Hocamex 
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mitchell 

CAMERA STORES, INC. 


T.V. NEWS 


We are pleased to announce that in 
addition to our previously announce com¬ 
plete line of Motion Picture Production 
equipment with which we are presently 
serving the motion picture industry, we 
are expanding to serve the Television 
Production Field as well. 

If your needs are for live TV production 
equipment or film equipment for television 
use, Mitchell Camera Stores , Inc., is ready 
to serve you as follows: 


• Professional lenses for all T.V. & M.P. 
cameras, including Zoom lenses. 

• Microphone Booms. 

• Camera dollies—tripod or pedestal. 

• Friction heads for T.V. cameras. 

O Complete line of editing & cutting room 
equipment. 

• Complete line of laboratory equipment 
including a new "Super Hi-Speed Re¬ 
versal or Negative-Positive 16mm De¬ 
veloping Machine." 

• Tape recorders, synchronous or wild. 

• Slide and title making equipment. 

• Lighting equipment. 

• Mitchell, Bell & Howell, Auricon, Akeley, 
Arriflex cameras, etc. for rent or sale. 

• Complete camera repair service. 

• Only authorized Mitchell Camera Repair 
Service Station on Eastern Seaboard. 

• Consultation service to all Television 
and Motion Picture Producers and stu¬ 
dios at no charge. Write Dept. T.C. 

• ATT: — SCHOOL AUDIO-VISUAL-AID 
DEPTS.—A.V. Teachers, we are fully 
equipped to supply all your needs.— 
Write for information. 



• Phone: 

Plaza 

7-6812 

Circle 

5-9372 


127 West 50th St. (Al Radio City) 
New York 19, N. Y. 


A NEWSREEL-TYPE PRODUCTION IN COLOR 

(Continued from Page 130) 


between what we would have liked to 
do, and what we could do. For one 
thing, the film was limited to 14 min¬ 
utes screen time both for economy and 
with an eye on utilizing it for tele¬ 
vision. 

Six major Festival events were se¬ 
lected for coverage; the arrival of the 
Campus Queens, a garden party, an air 
flight Luncheon over Northern Califor¬ 
nia, a night parade, the California- 
Baylor football game, and finally, 
the Coronation Ball at the Hotel Clare¬ 
mont. With so many events to be cov¬ 
ered within the limited time allotted 
for the film, there was little opportunity 
for the development of a story. Hence 
it was decided to use a short intro¬ 
duction, and then art work in the form 
of a program as subtitles for the vari- 
j> ous events. 

Commercial Kodachrome was chosen 
as the film medium. Although its emul¬ 
sion speed is quite slow, (we used 
ASA 8 for interiors and ASA 6 for 
daylight) its latitude proved very use¬ 
ful. The brightness range in daylight 
is usually too great for regular Koda¬ 
chrome when it is used as an original 
for prints, and the same could be said 
for artificially lighted scenes, where 
there is insufficient control over light¬ 
ing balance, as in this project. Besides, 
the footage numbers on CCO greatly 
increase the speed and ease of editing. 

Since we have had extensive experi¬ 
ence in covering news and sports events 
for television, we decided to apply the 
techniques we have learned in this type 
of coverage in photographing the Fes¬ 
tival. This decision was necessary be¬ 
cause of the nature of the Festival. It 
contained numerous events scheduled in 
a close timetable. There was no pos¬ 
sibility of re-takes, and we would be 
lucky to get even a few set-ups, since 
we were enjoined not to interfere with 
the events, or the press coverage of 
them. Also, plans have a habit of go¬ 
ing awry, and we could not predict with 
certainty whether or not an event would 
happen at the set place and time. Hence, 
we needed highly flexible and adaptable 
equipment and crews. 

For each event, we used two camera¬ 
men, generally equipped with hand cam¬ 
eras. Our “work-horse” was the Arri¬ 
flex 16. To me this is an ideal camera. 
It is light, and made to order for hand¬ 
held shooting. Its motor drive elimi¬ 
nates the embarrassment of spring mo¬ 
tor rundowns, or partial winds at crucial 
moments. Its reflex focusing speeds up 
shooting, and allows for no parallax 
and focusing errors. The addition of 


400-foot magazines, when they are 
available, will further increase its use¬ 
fulness. 

As a secondary hand camera, we used 
a Bolex, which is also an excellent 
hand camera, especially when fitted with 
an eye-level focuser, turret lever, filter 
slot and pistol grip. The filter slot is 
worth its weight in gold when using 
CCO in daylight. 

Using two cameramen on an event 
meant that we would have a variety of 
angles for editing, providing we did not 
lose an event due to any of those nu¬ 
merous things that so often can go 
wrong with filming. 

In shooting daylight exteriors our 
greatest problem was varying light con¬ 
ditions. We often had to shoot in heavy 
overcasts. We used filters to help over¬ 
come this handicap — an Eastman 81A 
or 81B. The problem was to eliminate 
the excess blueness of cloudy days, with¬ 
out making the scene objectionally 
warm. People expect an overcast day 
to be blue, but at the same time, will 
object to excessive blueness. Our aim 
was to achieve just that psychological 
amount of coldness. To do this, we 
would only partially correct, and this 
was a matter of judgment. We have not 
found the average color temperature 
meter to be dependable outdoors, though 
quite useful indoors. 

Since we could not carry around 
bulky reflectors, even if we had the 
time to use them, we relied instead on 
small hand reflectors, using them espe¬ 
cially for closeups. Again, the latitude 
of CCO helped, allowing us in con¬ 
trasty scenes to over-expose, yet still 
^ retain definition in the highlights. 

An interesting problem was the cov¬ 
erage of the flight over Northern Cali¬ 
fornia in one of Pan American’s Strato- 
liners. We wanted interiors of the plane, 
and aerial shots of the terrain. Since 
there was a great deal of daylight com¬ 
ing into the plane, we used CCO with a 
Wratten 83 filter to get the desired nat¬ 
ural conditions. For the interiors, a 
couple of blue photofloods run off the 
plane’s 110 line provided fill light. For 
the aerial shots, we used an Eastman 
Skylight filter, and made our exposure 
readings with an SEI meter. We found 
this meter an extremely useful adjunct 
to our Norwood, especially for tele¬ 
photo shots and for determining the 
brightness range of scenes. 

We had two difficult events to cover, 
which necessitated the use of artificial 
light; the night parade, and the Coro¬ 
nation Ball. The parade was large and 
moved down the main street of Berke- 
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ley. On a limited budget, we had to 
light an area sufficiently large enough 
to get a whole hand coming in and out 
of the scene. We decided on 25 kw of 
lights with power supplied by a DC gen¬ 
erator; our light units were 2 Seniors, 
6 Juniors, and a Senior Colortran unit. 

The lights and fixed camera were 
mounted on upright aluminum scaffolds. 
These scaffolds are really a marvel. 
They are light; one man can erect them, 
and they will go up to 25 feet without 
support. They can also be moved 
around easily. Two scaffolds of lights 
were placed behind the reviewing stand, 
and the other was placed facing into 
the parade area. On this stand was 
placed an Auricon 1200 as a fixed cam¬ 
era, and 2 Juniors and a movable Sen¬ 
ior right above the camera. The Senior 
followed the subject that the camera 
shot, giving reasonably flat lighting. 
The Arriflex 16 was used as a hand 
camera along the parade route for close- 
ups and reaction shots. Here the reflex 
focusing feature of the Arriflex was 
invaluable, since at F/1.5 and F/1.8 
there is little depth of field. The place¬ 
ment of the cameras may be seen in the 
accompanying photo. 

The lighting problem was to achieve 
a reasonably even light distribution 
along the parade route, yet have our 
lights at sufficient height to illuminate 
the tallest float without having the light 



C A M A R T 
PRODUCTS 


Literature on request. 


the c n m e r h • m r r t me 

1845 BROADWAY at 60th ST. Phone: Circle 6-0930 

NEW YORK 23. N. Y. Cable Address CAMERAMART 


veSwSSemS«Smm8888S8mS< 


From two to 
seven images or 
combinations, more 
than 27 variations in op¬ 
tical effects, montages, and 
distortions without expensive 
opticals. 


Images may be photographed in still motion or for¬ 
ward and reverse rotation. 


Complete unit consists of a four sur¬ 
face prism, mount, revolving housing, 
and camera base assembly. 


OPTICAL FX UNIT 

AND PRISMS 


pot ia Aee & 
ta Relieve ttf 


FOR 16mm —35mm—TV 
LIVE TV, ANIMATION, 
MOTION PICTURES 




RENTAL EQUIPMENT 


WHEREVER YOU ARE-WHATEVER YOU NEED 


. . . in the way of unusual, specialized lighting, call on Jack Frost! 
For movie-making, stage lighting, feature exhibits, large con¬ 
ventions ... for any location that requires exceptional lighting, 
Jack Frost is ready to serve you! And Jack Frost’s unequalled 
national service includes complete installation and removal 


wherever you are. Rent all 
your specialized lighting 
equipment from Jack Frost 
. . famous for lighting the 

nation’s greatest shows . . . 
most spectacular displays. 

FOR FULL INFORMATION ON 
RENTAL EQUIPMENT 
MAIL COUPON, OR CALL 
DETROIT, TRinity 3-8030 


JACK A. FROST, DEPT. J, 

234 PIQUETTE AVE. 

DETROIT 2, MICHIGAN 

Please send me full information on 
your rental service. 

Name_ 

Address_ 

Cify_Zone_Slate_ 


lights the nation! 

MOTION PICTURE STUDIO • 
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A C A M A R T PRODUCT 
• CAMART BABY DOLLY 



Send jor descriptive literature . 

• Advanced glide steering con¬ 
trol. 

• Adjustable swivel seat. 

• Platform for assistant. 

• Attractive grey hammertone 
finish. 

• Use with tripod, baby tripod, 
hi-hat. 

• Portable for studio or loca¬ 
tion. 



shining in the spectators’ eyes across 
the street. Thus, we placed the lights 
as high as the scaffold would go. On 
top of this, we had only a few minutes 
of darkness before the parade started 
in which to make the final light adjust¬ 
ments. We were able to shoot at F/1.8, 
and we achieved the correct color tem¬ 
perature by varying the voltage of the 
generator until the color temperature 
meter read 3200 Kelvin. 

The Coronation Ball posed a similar 
problem. Here, we had to place the 
lights on a dance floor without inter¬ 
fering with the dancers. We did this by 
tying the Juniors to the pillars. Luckily, 
we didn’t need as much light for this 
event as for the parade. Again we used 
the Auricon 1200 as the fixed camera, 
and the Arriflex as a hand camera to 
shoot the colorful Coronation ceremony. 

All together, we shot 2,000 feet of 
color film, and our batting average was 
very high. The editing was not too dif¬ 
ficult, since we had two camera angles 
for most shots, and we had shot plenty 
of reaction and cutaway shots—a defi¬ 
nite “must” in this type of shooting, 


points up the importance of the nutri¬ 
tional values of dairy products for 
greater physical fitness. 

The film was well photographed and 
very professionally put together with 
the stereo effect giving added luster to 
the sporting activities. 

This Is Your Line , 400 feet, Koda- 
chrome, with narration and music on 
film, was photographed by Mr. Joseph 
D. Price, Bartlesville, Oklahoma, using 
a Bolex camera and Bolex stereo attach¬ 
ment. 

Possessing perhaps the finest photo¬ 
graphy, with respect to pictorial compo¬ 
sition, of all the entries, this film gets 
off to a most impressive start aided by 
highly interesting narration. The picture 
suffers somewhat later when the narra¬ 
tion is halted and the music allowed to 
take over. Price’s fine photography, 
however, sustains interest until the final 
fadeout. Watching the fine camera 
angles, the unusual compositions, and 
the way the cameraman evidently kept 
his continuity in mind as he shot what 
must have been many thousands of feet 
of film in some of the roughest terrain 
imaginable. One almost forgets that 
it is a picture, it is so realistic. 

You And Stone Container , 410 feet, 
Kodachrome, with narration and music 
on film, was produced by Academy 
Films, Chicago, Illinois, for the Stone 

• 


where you don’t have the opportunity 
to match action. 

For the sound, we used narration ex¬ 
clusively, and added sound effects and 
music. To background the parade shots 
we used a tape recorder on the spot, 
to record natural sounds. 

The result was a fast paced, enter¬ 
taining film, which greatly pleased our 
clients. The film will be used to pro¬ 
mote a greater and better Football Fes¬ 
tival for 1954. 

Although we filmed most of the Fes¬ 
tival in much the same way a movie 
amateur would have done—using hand¬ 
held cameras, and with little if any 
control over what we were shooting— 
we attained highly professional results. 
Such results were due to the use of top 
quality equipment, and to the applica¬ 
tion of the experience gained from cov¬ 
ering innumerable similar events. In 
addition, we acquired valuable experi¬ 
ence in shooting color under newsreel 
conditions—experience which we be¬ 
lieve will come in handy when color 
television creates a real demand for 
filmed program material in color. 


Container Corporation, makers of fiber- 
board and fiberboard cartons. 

Photographed with a Bolex camera 
and stereo attachment, the film is es¬ 
sentially an indoctrination film for 
showing to prospective employees. Be¬ 
ginning with a shot of the exterior of 
the Stone plant, the camera moves in¬ 
side to show the operations that produce 
the company’s products. The story is 
told by the company’s personnel 
manager as he interviews a prospective 
employee. 

The film is a fine example of how 
stereo, applied to this type of motion 
picture, greatly enhances interest. 

This Is Progress is the only film not 
made by one of the three systems pre¬ 
viously mentioned. Produced by the 
Raphael G. Wolff Studios, Hollywood, 
makers of industrial and training films, 
This Is Progress was photographed with 
a twin-camera 3-D unit made up of two 
Maurer 16mm cameras. 

Produced for General Motors Cor¬ 
poration, this 400 foot Kodachrome and 
sound picture depicts the progress of the 
company in advancing the design and 
mechanical quality of its motor cars. 

The fine quality three-dimension 
scenes show the company’s line of super 
sports models, its experimental jet auto¬ 
mobile, and concludes with scenes show¬ 
ing its latest model Oldsmobiles, 
Pontiacs and Cadillacs in action. 


3-D FILM FESTIVAL 

(Continued from Page 141) 
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Film Editing Made Easy 
with NEW 

professional 
film viewer 


35mm Model $375 
16mm Model $350 


for 35mm and 16mm 


Every film editor will appreciate a 
viewer that enables him to view 
his film from left to right—on a large , 
brilliantly illuminated screen. 


The Professional Film Viewer makes 
film editing a breeze. Easy 
threading, portable, will not 
scratch film. Put this viewer between 
your rewinders and speed up your 
editing. Size of Viewing Screen 5 3 A x 4 3 A. 


This film, which was tendered a 
special award, made possible a most 
comprehensive study of 3-D photo¬ 
graphy, contrasting the full-frame pro¬ 
fessional stereo system with that of the 
equally adaptable twin-image, single 
frame systems of Bolex, Elgeet and 
Nord. 

It was regretted that no films made 
with the Elgeet stereo system were avail¬ 
able for screening. The two such films 
for which entry blanks had been re¬ 
ceived, failed to arrive. 

The Festival Committee included 
Ell is Carter, Charles Lawton, Jr., 
Peverell Marley, and Lester White — 
professional cinematographers who 
themselves have photographed some of 
Hollywood’s best 3-D feature films. 

In acknowledgment of their fine 
photographic work and commemorating 
the Festival event for which their films 
were chosen for exhibition, the pro¬ 
ducer of each film included in the 
Festival program will receive the 
American Cinematographer Merit Film¬ 
ing Award. 


A light process that projects a picture 
five times brighter than conventional 
bulbs has been developed for a new 
16mm “shutterless” motion picture pro¬ 
jector by the DeVry Corporation. 


Model 35-16C 


SEIMSITESTER 



ART REEVES MOTION PICTURE EQUIP. 

7512 Santa Monica Blvd. 
Hollywood 46 California 


to the lab owners interested in— 


QUALITY 

EFFICIENCY 

ECONOMY 


• DUAL MACHINE 

1— Sensitometer 

2— Scene Tester 


• HIGHLY ACCURATE 

Electronic timer unaffected 
by climatic changes. 


• NEW TYPE LONG-LIFE 
Cold Light Exposure Unit 


• WITHOUT ADDITIONAL 
EXPENSE will match a ly 
printer 


Combination 35mm-l 6mm 
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FILMING THE EVEREST CLIMB 

(Continued from Page 138) 


Blowup 

Eastman & Ansco 
Color Negatives 

from 16mm Color Originals 


HERE 


is the most economical 
method to obtain 10 to 100 
35mm three-color theatre 
release prints. 

Write For Complete Information 


I EFFECTS 

OF HOLLYWOOD 


1153 N. Highland Ave., Hollywood 38, Calif. 
Phone HOIlywood 9-5808 

SPECIALIZED 
LABORATORY SERVICES 

Superimposures - 3 D Convergence Correction 
Special Optical Effects - Dissolves 
Montages - Fades • Wipes - Zoom/ 


Where SPEED is essential use 

C AMART 


SLATE AND ClAPSTICK 



The kind used professionally in most studios 
and on location. Special slate finish with silk- 
screen processed characters. 

Price $11.75 

THE CAMERA MART, INC. 

1845 Broadway • New York 23, N. Y. 



PER FT. 

16 MM ..02c 

BCrW WORK PRINTS......05c 

B&W FROM KODACHROME ON PAN STOCK ,._..06c 

TIMED REV. DUPES, SILENT....07c 

TIMED REV. DUPES, SOUND. ..08c 

Edge Numbering _005c 


NATIONAL CINE LAB 


BOX 4425. 


Woshinoton 17, D. C. 


have upon the expedition members. The 
first is a natural; you observe and re¬ 
cord your observations with the lens. 
But as the expedition goes on, you soon 
become more conscious of the latter, 
and train your camera more and more 
upon the people and their struggles with 
the terrain.” 

Filming the expedition was one se¬ 
ries of problems after another. At the 
start, it was excessive heat; then it was 
extreme low temperatures—sometimes 
reaching a low of 125 degrees below 
zero! In fact, day and night tempera¬ 
ture differences often ranged as much 
as 150 degrees. To get the cameras to 
operate at extremes of cold it was nec¬ 
essary to remove the original factory 
lubricant and repack with graphite and 
non-freeze oil. Often, to help keep his 
camera warm, Stobart would take it to 
bed with him; even then, he says, opera¬ 
tion would become sluggish, and he 
never knew when the brittle color film 
might break in the middle of an im¬ 
portant scene. 

Often, when moving in the high, rare¬ 
fied atmosphere, climbing required al¬ 
most super-human effort. There were 
times when the photographer members 
of the party scarcely had enough en¬ 
ergy left to do a full minute’s filming 
in the course of a day—which obviously 
accounts for the fact that, of the 30,000 
feet of 16mm Kodachrome film taken 
on the expedition, only a third of it 
was used. 

Filters, of course, were vitally im¬ 
portant for the snow scenes. The 2-B 
haze filter was used for practically all 
the shots. The Polaroid filter proved 
especially useful for making distant 
mountain shots. Another basic item 
was a large dark plastic changing bag 
for loading and making minor all- 
weather repairs without ruining film. 

“The bag served a double purpose,” 
says Mr. Stobart. “I also used it to 
keep the camera, film and accessories 
dry while hiking. Gloves were import¬ 
ant, too. Each camera was equipped 
with an extension on the starting but¬ 
ton so that it could be operated easily 
with gloved hands. But no matter what 
gloves I wore, underneath them was 
another protective pair of thin silk 
gloves. In such extreme cold you must 
wear them when changing film or mak¬ 
ing camera adjustments, for in extreme 
cold bare fingers stick fast to cold metal 
and with unpleasant results.” 

To reduce the weight of his equip¬ 
ment pack, Stobart selected accessories 
and equipment made of only the light¬ 
est materials. His tripod heads, for 


instance, were made of special light¬ 
weight alloy. An ice-ax was rigged up 
to double also for a camera tripod, and 
thus reduced by one, the number of 
camera supports it was necessary to 
bring along on the climb. 

With the sun nearly vertical on Ever¬ 
est, the light was so intense that sun¬ 
light exposures were decreased about 
one-stop less than lower altitude shots. 
A Norwood incident light meter helped 
gauge exposures that, for the most part, 
were planned to keep sky renditions 
uniform. For closeups of people Stobart 
exposed normally, ignoring the bright 
snow background. 

About high mountain filming, Stobart 
developed some useful maxims. Among 
them: “Keep your tripod head loose 
and get right into the action. A good 
range finder is essential; if you fiddle 
for a last look at the stop or focus you 
miss the shot. You have exciting ac¬ 
tion which is the important thing; you 
can get away with ‘murder’ on the ex¬ 
posures.” 

None of the thirteen lucky members 
of the journey was a professional actor, 
yet every performance was most con¬ 
vincing, for each man was engaged in a 
life or death battle to reach the sum¬ 
mit. As someone has pointed out, it 
does not take histrionic talent at all to 
show fear and tension when a single 
slip would mean a horrible death in 
the icy fastness of the Himalayas. 

The two leading members of this all- 
star cast are Sir Edmund Hillary and 
the Sherpa guide, Tensing Norkay, who 
were chosen by Colonel Hunt to make 
the final climb of several hundred feet, 
the dramatic finale that produced the 
grand climax of the picture. Hillary, 
who was later knighted by Queen Eliza¬ 
beth for his sterling achievement, is a 
beekeeper who served in his native New 
Zealand air force during World War 
II. Tensing Norkay, his companion on 
the final dash, had been a guide on 
many previous Everest excursions, in¬ 
cluding the Swiss party of 1952 that 
climbed within 800 feet of the summit. 

After the two climbers had attained 
the topmost pinnacle, Hillary photo¬ 
graphed Tensing as he planted the 
Union Jack on the peak. Then followed 
the most spectacular panorama shot in 
film history—the magnificent view from 
the crest of the world’s most challenging 
mountain. So it was that to Sir Edmund 
Hillary, a non-professional cinematog¬ 
rapher, fell the honor of filming the 
climax of a great documentary film. 

6 =^ 
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Qmm Cquipmsm (o. 

1600 BROflOuuny \ new hork cuy 


each a honey for the money! 


Other Versatile Viewfinders 


ZOOM Finder for Auricon Cine 
Voice . . . zooms from 15mm 
to 12”. $60 

Available for Filmo and Eyemo. 

$39.50 


ZOOM Finder for Cine Kodak 
Special . . . zooms from 15mm 
fo 150mm, with parallax ad* 
justment. $75 

Template supplied for mount* 
ing Finder on magazine. Ad¬ 
ditional brackets for magazines 
available at $7.50 per set. 


ZOOM DIRECTOR’S FINDER for 
16mm and 35mm. . . . 16mm 
zooms from 13mm to 75mm. 
35mm zooms from 25mm to 
6”. $15.50 


WATSON Director’s type finder, 
pocket size, with mattes from 
30mm to 100mm for 35mm 
cameras. Also for 16mm 
cameras. $35 


.IQ! MOTIVEFINDER , 

» \—like a "right arm” for the creative MP and TV Director |j 


TEWE MOTIVEFINDER is a wizard that solves scores of set prob¬ 
lems. This Director’s Zoom-type Finder reveals the most suitable focal 
length, the proper camera position, the effects of dolly shots, etc. It is 
invaluable to a creative Director who likes to plan optical tricks and 
special effects. Combination Finder zooms from 25mm to 135mm for 
35mm Motion Picture and zooms from 28mm to 150mm for TV. 
Complete with leather carrying case and neck band. Only $75 


NEW INSTRUMENT 
FOR CHECKING FOCUS 

(Continued from Page 129) 

camera lenses between 1-inch and 8- 
inch focal length. For camera lenses 
below 1-inch, which give rise to high 
magnification of the film emulsion, a 
lower power eyepiece will be available. 

Owing to various factors, such as lens 
aberrations, magnification of emulsion 
grain, etc., the accuracy of focusing the 
camera lens by means of the instrument 
is not theoretically predictable. Experi¬ 
ments have been made, however, on 1" 
f/1.4 and 2" f/1.4 lenses at various 
aperature settings using in their focal 
plane:— 

a) A mirror 

b) The stationary emulsion surface 
of exposed and developed 16mm 
film. 

c) The stationary emulsion surface 
of undeveloped 16mm film. 

d) The emulsion surface of unde¬ 
veloped 16mm film passing through 
a 16mm camera at 16 frames per 
second. 

The results of these experiments can 
(Continued on Page 158) 
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Now! A 400ft. Magazine 
For Your BOLEX H-16 



Complete 

with 

Synchronous 
Motor 
and Base 


Includes 

Installation 

and 

Case 


Permits continuous run of 400 feet of 16mm 
film, or—the 200 ft. daylight loading spool 
may be used in the 400 ft. magazine. The 
100 ft. daylight loading spool can be used 
in the camera without removing the external 
magazine. In black wrinkle finish to match 
camera. Fully guaranteed. 

Write for information on our Rack-Over, 
Sportsfinder and Camera Base. 


See your Bolex dealer or 
order direct. Immediate delivery. 


TOLEDO CINE ENGINEERING 

1309 Milburn Ave. Toledo 6, Ohio 



FOR YOUR TV 
COMMERCIAL 

Special optical effects on 
35mm or 16mm film. Send 
for free optical effects chart. 

RAY MERCER & CO. 

4241 Normal Ave. • Hollywood 29, Calif. 
NOrmandie 3-9331 


AUTOMATIC DAYLIGHT PROCESSING EQUIPMENT 
DEVELOPING TANK 

• Processes up to 200 Ft. 

• 8mm-16mm-35mm 

• Movie—X-Ray—Microfilm 

• Motor Driven, Portable 

• Tough Plastic Tanks 

• Uniform Density Assured 

• 70mm tank also available 

FILM DRYER 

• Motor driven—Heated 

• Speedy drying 

• Automatic shrinkage 
allowance 

• Stainless steel and 
aluminum construction 

• Easily assembled without 
Tools 

• Compact, Portable 

Guaranteed. Write for Free Literature 

MICRO RECORD CORP. 

Dept. AC 225 W. 28th St., N.Y. 1, N.Y. 




i(>ip l^uVrERS 

In WurU-Wid* Us« 


Produce moonlight and night effects 
in daytime*fog scenes*diffused focus 
and many other effects. 

Information mailed on request. 

SCHEIBE FILTERS COMPANY 

ORIGINATORS OF EFFECT FILTERS 

P.O. Box 16834, Hollywood 46, Calif. 



AMERICAN SOCIETY 
OF CINEMATOGRAPHERS 

FOUNDED January 8, 1919, The Ameri¬ 
can Society of Cinematographers is com¬ 
posed of the leading directors of photog¬ 
raphy in the Hollywood motion picture 
studios. Its membership also includes non¬ 
resident cinematographers and cinematog¬ 
raphers in foreign lands. Membership is 
by invitation only. 

• 

Arthur Edeson, President 
Milton Krasner, First Vice-President 
Arthur Miller, Second Vice-President 
Hal Mohr, Third Vice-President 
William Skall, Treasurer 
John W. Boyle, Secretary 
Robert de Grasse, Sergeant-At-Arms 
John Arnold 
Charles G. Clarke 
Lee Garmes 
Alfred Gilks 
Victor Milner 
Ray Rennahan 
Joseph Ruttenberc 
Leon Shamroy 

Alternate Board Members 

Joseph Biroc 
William Daniels 
Paul Eacler 
Sol Halprin 
Winton Hoch 
Charles Lanc 
Joseph La Shelle 
John Seitz 
Philip Tannura 
James Van Trees 


COLUMBIA 

• Lester White, “The Killer Wore A Badge,” 
with Fred MacMurray, Phil Carey. Richard 
Quine, director. 

• Charles Lawton, Jr., “Three Hours To 
Live,” (Technicolor), with Dana Andrews, 
Donna Reed, Dianne Foster. A1 Werker, di¬ 
rector. 

• Arthur E. Arling, “The Pleasure’s All 
Mine,” retitled “Three For The Show,” (Tech¬ 
nicolor; CinemaScope) with Betty Grable, 
Marge and Gower Champion, Jack Lemmon. 
H. C. Potter, director. 

• Burnett Guffey, “Those Reported Miss¬ 
ing,” with Robert Francis, Diane Foster, Earl 
Hymann. Lew Seiler, director. 

METRO-GOLDWYN-MAYER 

• Joseph Ruttenberc, “Brigadoon,” (Ansco 
Color; CinemaScope) with Gene Kelly, Van 
Johnson, Cyd Charisse, Elaine Stewart, Vir¬ 
ginia Bosler, Hugh Laing, Dodie Heath, Barry 
Jones, Albert Sharpe, Owne McGivney, Eddie 
Quillan, and Tudor Owen. Vincente Minnelli, 
director. 


PARAMOUNT 

• Loyal Griggs, “The Bridges At Toko-Ri,” 
(Eastman Color; Wide Screen) with William 
Holden, Grace Kelly, Mickey Rooney, Fred¬ 
eric March, Charles McGraw, Robert Strauss, 
Keiko Awaji, Dick Shannon, Bill Bouchey. 
Mark Robson, director. 

• Loyal Griggs, “The Big Top,” (Hal Wallis 
Prod.; Eastman Color; Widescreen) with 
Dean Martin, Jerry Lewis, Joanne Dru, Zsa 
Zsa Gabor, Wallace Ford, Nick Cravat, and 
Gene Sheldon. Joseph Pevney, director. 

R.K.O. 

© Harry Wild, “The Big Rainbow,” (Tech¬ 
nicolor) with Jane Russell, Gilbert Roland, 
Richard Egan, Lori Nelson, Robert Keith, 
Joseph Calleia. John Sturges, director. 

UNIVERSAL-INTERNATIONAL 

• Russell Metty, “Sign of the Pagan,” 
(Technicolor; CinemaScope) with Jeff Chand¬ 
ler, Jack Palance, Ludmilla Tcherina, Rita 
Gam, and Jeff Morrow. Douglas Sirk, director. 

• Carl Guthrie, “Dawn At Socorro,” (Tech¬ 
nicolor; wide-screen) with Rory Calhoun, 
Piper LaiFrie, David Brian, Kathleen Hughes, 
Alex Nicol. George Sherman, director. 

• Clifford Stine, “This Island Earth,” 
(Technicolor; wide-screen) with Bart Roberts, 
and Faith Domergue. Joe Newman, director. 

• Maury Gertsman, “Bengal Rifles,” (Tech¬ 
nicolor; wide-screen) with Rock Hudson, 
Arlene Dahl, Dan O’Herlihy, Torin Thatcher, 
Michael Ansara. Laslo Benedek, director. 

• George Robinson, “The Matchmakers,” 
with Marjorie Main, Chill Wills, Alfonso 
Bedoya, Pedro Gonzales Gonzales, Rudy Val- 
lee, Ruth Hampton, and Benay Venuta. 
Charles Lamont, director. 

• Irving Glassberg, “Francis Joins The 
WACs,” with Donald O’Connor, Julia Adams, 
Chill Wills, Mamie Van Doren, and Allison 
Hayes. Arthur Lubin, director. 

• Russell Metty, “The Tight Squeeze,” with 
Sterling Hayden, Gloria Grahame, and Gene 
Barry. Jerry Hopper, director. 

WARNER BROS. 

• Sam Leavitt, “A Star Is Bom,” (Techni¬ 
color; CinemaScope) with Judy Garland, 
James Mason, Jack Carson, Charles Bickford, 
Tom Noonan, and Jack Pepper. George Cukor, 
director. 

• Wilfrid Cline, “Lucky Me,” (Warner- 
color; CinemaScope) with Doris Day, Robert 
Cummings, Phil Silvers, Eddie Foy, Jr., and 
Nancy Walker. Jack Donohue, director. 

• Peverell Marley, “The Talisman,” (War- 
nerColor; CinemaScope) with Virginia Mayo, 
Rex Harrison, George Sanders, Laurence 
Harvey, Robert Douglas. David Butler, di¬ 
rector. 
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• Sid Hickox, “Battle Cry,” (WarnerColor; 
CinemaScope) with Van Heflin, Aldo Ray, 
James Whitmore, and Tab Hunter. Raoul 
Walsh, director. 

INDEPENDENT 

• Jack Cardiff, “The Barefoot Contessa,” 
(Figaro Prods.; Technicolor; shooting in 
Italy) with Humphrey Bogart, Ava Gardner, 
Edmund O'Brien, Valentina Cortessa, Marius 
Goring, and Bessie Love. Joseph L. Mankie- 
wicz, producer-director. 

• Frank Planer, “20,000 Leagues Under 
The Sea,” (Walt Disney Prod.; Technicolor; 
CinemaScope) with Kirk Douglas, James 
Mason, and Peter Lorre. Richard Fleischer, 
director. 

• Gil Warrenton, “The White Orchid,” 
(Cosmos Prod, for U-A; Eastman Color; 
Wide screen) with William Lundigan, Peggie 
Castle, and Armando Silvestre. Reginald 
LeBorg, producer-director. 

• Hal Rosson, “Mambo,” (Ponti-De Lauren- 
tiis Prod, for Paramount; shooting in Rome, 
Italy) with Silvano Mangano, Michael Rennie, 
Vittorrio Gassman, Shelly Winters, and Kath¬ 
erine Dunham. Robert Rossen, director. 

• Ernest Laszlo, “Vera Cruz,” (Hecht- 
Lancaster Prod, for U-A; Technicolor; Wide¬ 
screen; shooting in Mexico) with Gary 
Cooper, Burt Lancaster, Mari Blanchard, 
Cesar Romero, Sarita Montiel, George Mac- 
ready. Robert Aldrich, director. 


TELEVISION 


(The following directors of photography 
were active last month in photographing films 
for television in Hollywood, or were on con¬ 
tract to direct the photography of television 
films for the producers named.) 


• Lucien Andriot, “The Life of Riley” series 
of half-hour comedy-dramas for Hal Roach 
Studio Prods., starring William Bendix. 
(NBC.) 

• Joseph Biroc, “The Lone Wolf” series of 
half-hour dramas for Gross-Krasne, Inc., Cali¬ 
fornia Studios; also “The Family Next Door” 
series of 15-minute films for American Na¬ 
tional Studios, Inc. 

• Norbert Brodine, “Letter To Loretta” 
series of half-hour dramas for Lewisor Prods. 
—D.P.I., starring Loretta Young. (Procter 
& Gamble), RKO-Pathe studio. 

• Dan Clark, “Cisco Kid” series of half- 
hour western dramas; also “I Led Three 
Lives” series of half-hour dramas, starring 
Richard Carlson, for Ziv-TV Corp., California 
Studio. 

• Edward Colman, “Dragnet” series of half- 
hour dramas, starring Jack Webb, for Mark 
VII Prods., Walt Disney Studio. (Chester¬ 
field.) 

• Robert deGrasse, “Make Room For Dad¬ 
dy” series of half-hour comedies starring 
Danny Thomas for Marterto Prods., Inc., 
D.P.I., Motion Picture Center. (ABC.) 

• George Diskant, “Four Star Playhouse” 
series of half-hour dramas, featuring various 
stars, for Four Star Productions, RKO-Pathe 
Studio. (Singer Sewing Machines.) 


• Karl Freund, “I Love Lucy” series of 
half-hour comedies starring Lucille Ball and 
Desi Arnaz, for Desilu Productions; (Philip 
Morris) also “Our Miss Brooks” series of half- 
hour comedies, starring Eve Arden, also for 
Desilu Productions, (General Foods) at Mo¬ 
tion Picture Center. 

• Fred Gately, “Big Town” series of half- 
hour mystery-dramas for Gross-Krasne Pro¬ 
ductions, California Studio. (Lever Bros.) 

• Jack Mackenzie, “Public Defender” series 
of half-hour films for CBS, starring Reed 
Hadley. Shooting at Republic Studios. 

• William Mellor, “Adventures of Ozzie 
and Harriet” series of half-hour comedy 
dramas starring Ozzie Nelson and Harriet 
Hilliard for Stage Five Prods., Inc., General 
Service Studios. (ABC). 

• Virgil Miller, “You Bet Your Life,” 
weekly half-hour audience participation shows, 
featuring Groucho Marx, for Filmcraft Prods., 
NBC Studios. (DeSoto-Plymouth). 

• Hal Mohr, “The Joan Davis Show” series 
of half-hour comedy-dramas starring Joan 
Davis for Joan Davis Enterprises, General 
Service Studios.(NBC). 

• Kenneth Peach, “Mr. and Mrs. North” 
series of half-hour dramas starring Barbara 
Britton and Richard Denning for John W. 
Loveton Productions, Samuel Goldwyn Stu¬ 
dios. (Revlon, and Congoleum-Nairn). Also 
“Topper” series of half-hour films, starring 
Anne Jeffreys, Robert Sterling, Leo G. Car- 
roll, and Lee Patrick for Loveton-Schubert 
Prods., at Samuel Goldwyn Studios. (Camel 
Cigarettes). 

• Robert Pittack, “Private Secretary” series 
of half-hour comedy dramas starring Ann 
Sothem and Don Porter, (Lucky Strike); 
also “Cavalcade of America” series of half- 
hour dramas, for Jack Chertok Prods., Gen¬ 
eral Service Studios. 

• Guy Roe, alternating with Walter Strenge 
on the “Rocky Jones, Space Ranger” and 
“Waterfront” series of half-hour dramas for 
Roland Reed Productions, Hal Roach Studios. 

• Mack Stencler, “Life With Elizabeth” 
series of half-hour dramas; also “The Liberace 
Show,” half-hour musical film series for 
Snader Telescriptions Corp. 

• Harold Stine, “Cavalcade of America” 
series of half-hour dramas for Jack Denove 
Prods., Inc., Samuel Goldwyn Studios. (Du¬ 
Pont). 

• Walter Strenge, “My Little Margie” series 
of half-hour comedies, starring Gale Storm 
and Charles Farrell (Scott Paper Co.) ; also 
“Rocky Jones—Space Ranger” series of half- 
hour science-fiction dramas starring Richard 
Crane and Sally Mansfield (UTP); also 
‘^Waterfront” series of half-hour dramas star¬ 
ring Preston Foster and Lois Moran (UTP) 
at Hal Roach Studios. 

• Stuart Thompson, “Topper” series of half- 
hour comedies starring Anne Jeffreys and 
Robert Sterling for Loveton-Schubert Prods., 
Goldwyn Studios. (Camels). 

• Phil Tannura, “The Burns and Allen 
Show” series of half-hour comedies starring 
George Burns and Gracie Allen, for McCad- 
den Corp., General Service Studios. (Carna¬ 
tion Milk and Goodrich). 

• Gilbert Warrenton, “Chevron Theatre” 
series of half-hour dramas featuring various 
stars, for Revue Productions, Republic Stu¬ 
dios. 

• Harold E. Wellman, “Mr. Sun” series of 
half-hour dramas. (Bell Telephone Co.). 




STAND 


T/ruatcCf 




8 and 16mm 
SERVICES 


FILM ROLLERS 


MANY TYPES AND 
SIZES 

Other Processing 
Machine Parts 

Also . . . 

COMPLETE FILM 

DEVELOPING MACHINES 

New and Used 


# 


METAL MASTERS 

(Formerly Wall Laboratories) 

5599 University Ave. • San Diego, Calif. 
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MOVIOLA 


FILM EDITING 
EQUIPMENT 
16MM-35MM 

• PICTURE 
SOUND 
Photo and 
Magnetic 

• SYNCHRO- 
NIZERS 

• REWINDERS 

One of the 
new series 20 
Moviolas for 
picture and 
sound. 

Write for 
Catalogue 


MOVIOLA MANUFACTURING CO. 

1451 Gordon St. • Hollywood 28, 


RUBY CAMERA EXCHANGE 

Rents . . . Sells . ... Exchanges I 

Everything You Need for the 

Production & Projection 

of Motion Pictures Provided 
by a Veteran Organization 
of Specialists 

35 mm.16 mm. 

Television 

IN BUSINESS SINCE 1910 


CLOSEUPS 

(Continued, from Page 122) 

gineers. The Tushinsky process involves 
three separate lenses: variable anamor- 
phic photographic lens; variable ana- 
morphic printing lens; and variable 
anamorphic projection lens. With these 
three lenses, it is possible for a studio 
to provide release prints in a wide range 
of aspect ratios—up to 3 to 1. 

At the demonstration, the Nutcracker 
Suite from Walt Disney’s Fantasia was 
projected from normal to 3 to 1 screen 
aspect ratio, thus showing how a thea¬ 
tre owner may, by the use of the Tushin¬ 
sky projection lens, fit any cartoon into 
any size screen without introducing 
noticeable distortion. 

There were other demonstrations, too, 
including one of scenes made with a 
major studio camera with an area of 
1.685x1.888 converted through the 
Tushinsky lens to a 2 to 1 print within 
the standard Academy frame. 

Both RKO-Radio and Paramount stu¬ 
dios have expressed interest in the 
lenses. 

★ 

Our apologies to Mr. Hal Pereira, 
head of Paramount Studio’s Art De¬ 
partment, for omitting to credit him 
last month for his courtesy in loaning 
us the drawings used in illustrating his 
department’s contribution to the pro¬ 
duction, “Rear Window,” described in 
our February issue. 


729 Seventh Ave., New York 19, N. Y. 
Tel.: Circle 5-5640 
Cable address: RUBYCAM 



U. S. Registered Trademark 

EASY READABLE • ACCURATE 
FOR EVERY DAY USE 


1001 Ready Sound-Film 
Editing Data: 

• Footage • Frame 
Count • Screen Time 

• 35mm and 16mm 
equivalents. 

Plastic computer for 
everyone in movies 
and TV, from script to 
screen. 

$2.00 Prepaid 
(Delivered in U.S.A.) 

ASK FOR REPRINT OF ARTICLE 
IN AMERICAN CINEMATOGRAPHER. 

Write or ask your dealer 
READY-EDDY, Sandy Hook, Conn. 


IF YOU MOVE . . . 

. . . remember your monthly copies of 

American Cinematographer will not be for¬ 
warded to you by the Postoffice unless we are 
given your new address. Change of address 
should be furnished us promptly, along with 
your OLD address. A post card will do. 
—American Cinematographer. 


WHAT’S NEW 

(Continued from Page 120) 

ing to D. J. White, president of Mag- 
nasync, the new equipment is the an¬ 
swer to the dilemma of the small theatre 
owner. 

Complete descriptive and technical 
details of the equipment may be had by 
writing the manufacturer and mention¬ 
ing American Cinematographer maga¬ 
zine. 


Title Letters —Clingtite Products, Inc., 
4844 S. Ashland Ave., Chicago 9, Ill., 
offer a new brochure for amateur movie 
makers describing the company’s line 
of Clingtite titling letters and including 
samples of the letters for trial. Com¬ 
plete Clingtite letter sets may be pur¬ 
chased at leading camera stores. A set, 
including 157 letters, numerals, figures, 
two 8 x 10 titling boards, and a handy 
carry-all envelope sells for $2.95. 

Copy of brochure and free sample let¬ 
ters may be had by writing the company 
and mentioning American Cinematog¬ 
rapher magazine. 







Lens Package —Elgeet Optical Co., 
Inc., 838 Smith Street, Rochester 6, N. 
Y., offers a complete lens package for 
the Bell & Howell 172A and 172B mag¬ 



azine cameras and 134V and 134W roll 
cameras. The package introduces the 
first inexpensive, fine-quality Rochester- 
made fixed-focus telephoto lens for these 
Bell & Howell cameras; it’s a 38mm 
(ll/£>") f/3.5. In the same package are 
a 7mm f/2.5 wide-angle uni-focus lens, 
and a set of matching finders for both 
lenses. List price of the packaged unit 
is $80.00. 


Voltage Booster —Norpat Sales Inc., 
113 West 42nd St., New York 6, N. Y., 
offers a new 1500-watt line-voltage 
booster designed for areas where line 
voltage fluctuates or is below normal. 
The compaot unit provides full-rated 
105 to 125 volt 50/60 cycle AC current 
to any electrical equipment or appliance 
consuming up to 1500 volts. A meter 
reads line voltage as well as output from 
the booster for constant monitoring of 
voltage applied to device being oper¬ 
ated. A switch provides for increasing 
power five volts per step. 

Unit is especially suited for sound 
motion picture projectors, sound record¬ 
ers, and for lighting in color photo- 
graphy. 


Optical and Filter Glass —Alfa Photo 
Corp., 303 West 42nd St., N. Y. City, 
has been appointed American agents for 
the line of optical and filter glass manu¬ 
factured by Chance Brothers Ltd., Bir¬ 
mingham, England. 

The New York office will function as 
liaison to the American users of optical 
glass, answer inquiries, and expedite or¬ 
ders. Catalogs and price information are 
available on request. 
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| CLASSI 

RATE: 10c per word—minimum 

F 1 

ad $1.00 

ED A D V E 

K Words set in capital letters, 15c pei 

R T 1 8 1 N G | 

1 word. Display format 90c per line. [1 


STUDIO & PRODN. EQUIP. 


STUDIO & PRODN. EQUIP. 


STUDIO & PRODN. EQUIP. 


OUR 25TH YEAR — SUPPLYING EVERYTHING 
PHOTOGRAPHIC & CINEMATIC 

B&H 25mm EYEMO “CT CAMERA with 4" 
f2.9 Cinemat, 2" f2.3 Kinar, 35mm f2 
Cooke lenses and viewfiinder lenses,, 2-400' 
magazines, freehead tripod, shift over align¬ 
ment Guage, 12V variable speed motor, 2 

carrying cases, excellent condition ..$1550.00 

35mm DUPLEX CAMERA — Registration pins, 
lenses: 40mm f2.7 Carl Zeiss, 2" fl .9 Ul- 
trastigmat, 105mm Schneider f3.5, 3-400' 
magazines, 400' BiPack magazine, view¬ 
finder Matte Box 12V DC motor, battery, 

Freehead Tripod, 2 carrying cases. A real 

buy ...-..._. 1125.00 

35mm B&H SINGLE SYSTEM SOUND CAMERA, 
leases: Cooke, 40mm, 50mm, 75mm, 125mm 
Modulite Galvanometer, amplifier, motor, 
Tachometer, 2-1000' magazines, Tripod with 
Freehead, quick release legs, carrying cases, 

guaranteed ____-.... 3500.00 

35mm ARRIFLEX CAMERA, Coated lenses: 

35mm fl .2 Carl Zeiss, 50mm fl .5 Carl Zeiss 
85mm f2 Carl Zeiss, 125mm f2.3 Astro pan 
Tachar, variable speed motor, 12V battery, 
freehead tripod, 3-2000' magazines, carry¬ 
ing cases, special ....... 1175.00 

35mm AKELEY CAMERA, 4 matched Zeiss 
lenses, 4-200' magazines, slow motion at¬ 
tachment, Akeley friction tripod, quick re¬ 
lease legs, carrying cases. Bagain price_ 750.00 

16mm B&H 70-H CAMERA, coated lenses, 

17mm f2.5 B&H Super Chromat, 25mm fl .9 
B&H Lumar, 150mm f4.5 B&H Telate, 4 pos¬ 
itive lenses. Parrallax viewfinder, B&H mo¬ 
tor, 1-400' magazine, B&H freehead tripod, 

cases complete, manufacturers guarantee. 1150.00 

35mm DUPLEX PRINTER adapted for sound 
track, excellent for duping. Academy Aper¬ 
ture. Speed 250 pictures per minute per 
side, two light change boards, 18 different 
lights, each side 21 scenes. Motor 110 volts, 

perfect mechanical condition .. 875.00 

35mm ART REEVES SOUND RECORDER, twin 
fidelity optical unit, glow lamp type, 1000' 

B&H magazine, complete with cases . 997.50 

ENLARGERS, excellent condition, Elwood, Au¬ 
to focus, lens and stand, 5x7___ 235.00 

MOLE RICHARDSON 2000W Spot, rolling stand 110.00 
B&H CAMERA CHECK PAWLS high speed shut¬ 
tle. List price, new $1742.00. good cond... 195.00 
NEW SCHOEN PRINTER, sound and silent, 
color, B&W features: 16mm picture alone, 

16mm track alone, 16mm picture and sound 
together, film capacity 1600 feet, 50' per 
minute, 12 adjustable light changes, AC- 

DC conversion unit ...... 999.00 

HOMRICH COMBINATION COPYING CAMERA 
and animation table stand, adaptable to 
4x5, 5x7, 8x10 holders. Two adjustable 
light stands with twin reflectors. 11x14, 

16x20 copy frames. Built in lamp house, 

good buy ....— 135.00 

HOMRICH ELECTRONIC TIME CONTROL CON¬ 
TACT PRINTER, timer has full second and 
split second setting. Handles 4x5, 5x7, 8x10 
negatives. Adjustable masking and paper 
guides. Internal dodging plate glass plate. 

Four lamps, each controlled by separate 

toogel switch. A real buy..... 165.00 

Specializing in movie and television supplies, tripods, 
synchronizers, 16mm sound cameras, lights, lenses, 
mikes, booms, dollies, motors, etc. New-used reason¬ 
able prices. Cash for used equipment. Trades taken. 

HOLLYWOOD CAMERA EXCHANGE, LTD. 

1600 Cahuenga Boulevard Hollywood, California 

WE BUY, SELL AND RENT PROFESSIONAL AND 16mm. 
EQUIPMENT, NEW AND USED. WE ARE DISTRIB¬ 
UTORS FOR ALL LEADING MANUFACTURERS. RUBY 
CAMERA EXCHANGE, 729 Seventh Ave., New York 
City. Established since 1910. 


BALTAR 4" in Eyemo mount $160.00. 7" F2.5 Ektar 
in Eyemo or 16mm C mount $160.00; 2" F1.8 Pan- 
Tachar in combination 16mm & 35mm C mount 
$70.00. SAMUEL KRAVITT, 763 Chapel St., New 
Haven, Conn. 


BELL & HOWELL, 70-H with spider turret 400' maga¬ 
zine, universal motor, three lenses, wide angle, 1" 
and 2". Camera used only 2,000 feet of film. Like 
new for $1,000.00. Write CATHOLIC FILMS, Box 
112, Dalhart, Texas. 


CINE SPECIAL II, w/200 ft. chamber. Par turret, 
Maier professional viewfinder, reflex magnifying PaT 
focuser, 1" Fl .5 Schneider Xenon, 2" Eastman Ek- 
tanon Fl .6, 4" Ektanon F3.5, 6" Ektanon F4.0, 
lenses “T” calibrated, behind-the-lens filter slot, 
custom built case. In excellent condition. $1,575.00. 
10% with order, balance C.O.D. Box 1184, AMER¬ 
ICAN CINEMATOGRAPHER. 


SPRING HOUSE CLEANING SALE 

CINE SPECIAL 16MM BLIMP Custom Built. 

Has follow focus, vertical image 63mm 
viewfinder, takes 200' mag & syncmotor. 

$600 value .....$ 350.00 

NEW MAURER PROPOD Jr. Professional Tri¬ 
pods .....,. 124.95 

CAMERETTE 16/35mm REFLEX CAMERA, 4 
lenses, 5 magazines, 2 motors, (Sync &24V 
DC) batteries, .charger, all accessories. 

$5,500 value ... 3950.00 

DEBRIE SUPER PARVO 35mm Blimped Camera, 

5 lenses, 6-1000' magazines, 3 motors (2 
sync & 24V DC), 2 tripods, all accessories. 

$15,000 value .......... 5995.00 

NEW REVERE HI-POWER FLOODLITES, $150 

value ....... 49.50 

SYNCHRONOUS MOTOR for 35mm Mitchell 

Std. 395.00 

DEPUE OPTICAL SOUNDTRACK 35mm Printer.... 1995.00 

FEARLESS BLIMP for Mitchell NC or Std. 695.00 

ANSCO-SWEET COLOR DENSITOMETERS $850 

value . 367.50 

REEVES 35mm MAGICORDER, finest sync outfit 

built, $8500 value . 3350.00 

STANCIL HOFFMAN SYNC MAGNETIC RE¬ 
CORDER S-5, 17%mm. $2850 value .. 1595.00 

BERNDT-MAURER SINGLE SYSTEM 16mm 

Sound Camera, turret, 4 lenses, finder, 400' 
magazine, amplifier, power supply. Fair.... 1295.00 
ELECTRIC FILM FOOTAGE COUNTERS^starts, 
stops, continues automatically. Comb 

16/35mm, $119.50; 16 or 35mm.. 67.50 

HOUSTON 16mm KlA REVERSAL DEVELOPER, 

reconditioned .... 3250.00 

NEW DIFFERENTIAL REWIND GIMMICKS, 
match 16mm with 35mm reels. Singly, 

$37.50, pair . 69.50 

NEW FILM EDGE NUMBERING MACHINES, 16 

or 35mm ..... 2250.00 

ARRIFLEX 35mm CAMERA, 3 lenses, tripod, 

adapter, batteries, etc. 895.00 

EYEMO NEWSREEL CAMERAS Model 71 less 

lens ,as is . ... 99.50 

EYEMO SPIDER TURRET Newsreel Cameras, 

Model 71 less lens, as is ....... 295.00 

Trades Taken. Send for 1954 Catalog. 

Phone PL 7-0440 

S. O. S. CINEMA SUPPLY CORPORATION 
Dept, fc Cable: SOSOUND 

602 W. 52nd Stret New York 19, N. Y. 


B&H 70DA 25mm F:1.9,, 2" F: 1.4, wide an¬ 
gle F:2, with objective viewfinders etc., 

complete with case .$ 300.00 

EK CINE SPECIAL MODEL 2 complete with 
25mm F:1.4 Ektar, 15mm F:2.7, 6" F:4.5 
telephoto, extra magazine. Zoom Parallex 
correcting viewfinder. Reflex image mag¬ 
nifier, filter holders, case .... 1,235.00 

BODINE 115V sync motor for Cine Special.... 130,00 
SET CINE SPECIAL 1 extension tubes and 

adapter ._...... 20.00 

1.6 CM F:1.9 SCHNEIDER lens .. 20.00 

MAURER camera blimp — like new ... 250.00 

CRAIG ballhead tripod with leather boot_ 150.00 

PROFESSIONAL Junior tripod and case. 150.00 

THALHAMMER tripod ......._. 15.00 

15MM EKTAR F.-2.5 ... 75.00 

TURNER electric interlock motor system with 
master and two slaves 115 volt AC com¬ 
plete with control box — new ._... 500.00 


Phone: HOIlywood 7-1467 or write Arthur Trutler 
1714 North Wilton Place, Hollywood 28 


BASS . . . Chicago. Cinema headquarters for 44 years 
offers money saving buys in guaranteed used equip¬ 
ment. Cine Special 4 lens “C” mt. turret, 1" F: 1.9 
Super Comat, 0.7" F:2.5 Super Comat., 4" F2.5 
Cooke Panchrotal, DeLuxe Comb. Case, $925.00; 
Cine Special I, 1" F: 1.9, 15mm F:2.7 W. A., 3" 
F:4.5, extra 100 ft. chamber, Comb. Case, $545.00; 
Bolex H-16 DeLuxe, 1" F: 1.5 H. M. Primoplan, 0.7" 
F:2.5 Super Comat, 3" F:4 C. Z. Sonnar, $387.50; 
16mm. Magazine Movikon, 1" F: 1.4 T coated Son¬ 
nar, $137.50; 8mm. Revere 99 Turret, %" F:2.8, 
1 %" F:3.5 tele, case, $79.50. Best buys . . . Best 
tades always. BASS CAMERA CO., Dept. AC. 179 
W. Madison St., Chicago 2, III. 


WALL S. S. 35MM. SOUND CAMERA 

COMPLETE with Galvanometer, amplifier, portable 
power supply, 40-50-75 and 100mm. lenses, erect 
image viewfinder, complete front attachments, two 
1000 ft. magazines, Balanced Tripod, necessary 
carrying cases. Ovehauled. Guaranteed perfect. 
Reasonable. 

CAMERA EQUIPMENT COMPANY 
1600 Broadway New York 19, N. Y. 


AUDIO AKELEY single system camera complete with 
Akeley sound head, Gyro tripod, 3 lenses, view 
finder, Maurer mixing amplifier. Complete with 
cables, power supply and W. E. microphone. 
CAMERA EQUIPMENT CO., 1600 Broadway, New 
York 19, N.Y. Cable Cinequip. 


CINE SPECIAL, with Par 4 lens turret, with Par reflex, 
eye level focusing device. Par-base plate and Yolo 
fading device, includes case, 100' magazine, and 
1" Fl .9 T.H.C. lens, uses standard “C" mount 
lenses, positive type viewfinders, like new. Value 
$1,495.00, first $695.00. POST PHOTO SHOP, 156 
N. Illinois St., Indianapolis, Indiana. 


HALLEN B-16 16mm synchronous recorder, new dem¬ 
onstrator, $1,095.00; Cine Special Model 2 with 
Par 4 lens turret, eye level focuser, Yolo fader, two 
200' film chambers, 4 lenses, case, accessories, slight¬ 
ly used, $2,500.00; Griswold 35mm splicers, $10.00 
each. WEBSTER VISUAL SALES COMPANY, 539 Vine 
Street, Chattanooga, Tennessee. 


CECO Professional Junior Maurer type friction head 
tripod with extra adj. handle, $130.00. CONTINEN¬ 
TAL INTERNATIONAL PICTURES, 448 Harrison, 
Greenville, Ohio. 


FREE LIGHT with COLORTRAN converters. Use 750 
watts, get over 2,000 watts. Catalogue. KIRK FILMS, 
627 St. Philip St., New Orleans 16, La. 


16MM. SCENE tester, eleven density, new, satisfaction 
guaranteed, $329.00. GREAT LAKES MOTION PIC¬ 
TURE SERVICE, 12037 Grand River, Ave., Detroit 4, 
Michigan. 


ANIMATION Crane 16mm. for Sale or Rental, with or 
without lights — tables, etc. ACE SCIENTIFIC LAB¬ 
ORATORIES, 10364 State Street, Lynwood, Calif. 
Phone: LOrraine 6-6931. 


WANTED 


IMMEDIATE CASH PAYMENT FOR 
CAMERAS AND EQUIPMENT 

NEED EYEMOS (SINGLE LENS AND TURRET), 
MITCHELLS, ARRIFLEX, DE BRIES, B&H STANDARDS 
AND HI-SPEEDS, WALLS, AKELEYS, CINE SPECIALS, 
AIJRICONS, MAURERS, FILMOS. ALSO BALTARS, 
COOKES AND OTHER LENSES. SOUND STAGE, 
LABORATORY AND EDITING EQUIPMENT OF AM. 
TYPES REQUIRED. PLEASE SHIP INSURED OR FOR¬ 
WARD DESCRIPTIONS AIRMAIL. IMMEDIATE PAY¬ 
MENT. 

GORDON ENTERPRISES • 5362 N. Cahuenga 

NORTH HOLLYWOOD, CALIFORNIA 


WANTED TO BUY FOR CASH 

CAMERAS AND ACCESSORIES 
MITCHELL, B&H, EYEMO, DEBRIE, AKELEY ALSO 
LABORATORY AND CUTTING ROOM EQUIPMENT 

CAMERA EQUIPMENT COMPANY 
1600 BROADWAY, NEW YORK CITY 19 
CABLE: CINEQUIP 


WANTED 

PRODUCTION EQUIPMENT, LABORATORY EQUIPMENT, 
EDITING EQUIPMENT, 16mm. and 35mm. FROM SIN¬ 
GLE ITEMS TO COMPLETE STUDIOS. TRADES AC¬ 
CEPTED. 

THE CAMERA MART. INC. 

1845 Broadway Circle 6-0930 New York 23, N.Y. 


WANTED 

Mitchell — Akeley — B&H — Wall — Eyemo 
Cameras — Lenses — Equipment 

NATIONAL CINE EQUIPMENT, INC. 

209 West 48th St. New York, N.Y. 

(Continued on Next Page) 
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Classified Ads 

(Continued from Preceding Page ) 


WANTED 


F & B PAYS MORE 
FOR USED 16/35MM EQUIPMENT 

WRITE — WIRE — PHONE 
FOR OUR CASH OFFER 

FLORMAN & BABB MU. 2-2928 

70 W. 45TH ST. NEW YORK 36, N.Y. 


YE OLDE SOS TRADING POST 

Doing Business Since 1928 
BUY — SELL — SWAP — CONSIGN 

Cameras, Dollies, Lenses, Lights, 

Moviolas, Printers, Recorders, 

Studio or Laboratory Equipment 

S. O. S. CINEMA SUPPLY CORPORATION 
Dept, fc Cable: SOSOUND 

602 W. 52nd Street New York 19, N. Y. 


CASH! by immediate Air-Mail Urgently needed now! 
Movie cameras. Projectors 8-16mm. Telephoto, wide 
angle movie 8-16mm lenses! 8mm 200' cartoons, 
16mm Sound Cartoons! Ship your Movie Equipment 
today! Immediate Cash by Air Mail! No waiting! 
Equipment held 10 days for your approval. 
TRADER 1 POST PHOTO, 3333 Robson St., Indian¬ 
apolis, Indiana. 


CAMERA & SOUND MEN 


ASSIGNMENTS FOR INDIA or nearby territories for 
any type of films, 16 or 35mm, B&W or Color, 
write to KANU PATEL, A.R.P.S., The Clarion 
Productions, 34, Park Mansions, CALCUTTA-16. 


SKILLED CINEMATOGRAPHER available, 16mm.-35mm. 
Well traveled—has made many ’travellogues’. Work 
U. S. or anywhere in world. Has 16mm. equipment 
Passport. EMERSON, 224 Naples Terrace, Bronx (63), 
New York. 


ASSIGNMENTS FOR JAPAN on all subjects, 16 mm. 
and 35 mm.. Color or B & W. Write to AOI-MAJES¬ 
TIC PRODUCTIONS, 2-Nagatacho, Chiyodaku, Tokyo. 


COLOR SLIDES, PHOTOS A FILMS 


NATURAL COLOR SLIDES, Scenic, National Parks, 
Cities, Animals, Flowers, etc. Set of eight $1.95 
Sample and List 25c. SLIDES, P.O. Box 26. 
Gardena, Calif. 


ALASKA WILDLIFE KODACHROME 16mm. —8mm. 2x2 
slides taken by professional photographer and Alas¬ 
kan Registered Guide. Free Catalog. MACS FOTO 
SERVICE, 315 4th Avenue, Anchorage, Alaska. 


LABORATORY & SOUND 


SOUND RECORDING at a reasonable cost. High 
Fidelity 16 or 35. Quality guaranteed. Complete 
studio and laboratory services. Color printing and 
lacquer coating. ESCAR MOTION PICTURE SERVICE, 
INC., 7315 Carnegie Avenue, Cleveland 3, Ohio. 
Phone Endicott 1 -2707. 


RECORDING and sound editing. 16 or 17y 2 mm. Mag¬ 
netic tracks. Music recorded in sync to your work 
print. L.A. and Harbor area producers call Don 
Dunn — DAvenport 6-4925, EL RANCHO AUDIO, 
26236 Fairview Avenue, Lomita, California. 


SAVE TIME ON 16MM PROCESSING AND PRINTING! 

Same day service on 16mm reversal processing. Du¬ 
Pont & EK films in all lengths. Price list available. 

WESTERN CINE SERVICE 

14 East 8th Avenue Denver 3, Colorado 


POSITIONS AVAILABLE 


GROWING Chicago Lab wants young man thoroughly 
familiar with Bell & Howell Printer for 16mm. 
Color and B&W printing and general lab work. 
State age, experience and salary. Box 1183, 
AMERICAN CINEMATOGRAPHER. 


NEW INSTRUMENT 
FOR CHECKING FOCUS 

(Continued from Page 153) 

be summarized as follows:— 


Focal plane Focusing 

surface accuracy 

1" f/1.4 2" f/1.4 


a. Mirror 

±0.0001" 

±0.00015" 


up to f/4 

up to f/4 

b. Stationary 



exposed and 
d evelo ped 
film (emul¬ 

±0.00025" 

±0.0003" 

sion side) 

up to f/4 

up to f/4 

c. Stati onary 



undeveloped 
film (emul¬ 

±0.00025" 

±0.0003" 

sion side) 

up to f/4 

up to f/4 

d. Moving un- 



d evel oped 
film (emul¬ 

±0.00025" 

±0.0005" 

sion side) 

up to f/2 

up to f/2.8 


Camera Lens Focus Autocollimator 
—Repetition Accuracy on Film 

Speed Panchros, focal lengths l” to 4" 

Aperature i/2 f/2.8 f/4 

Focusing 

repetition 

accuracy zb.0003" ±.0004" ±.0005" 

Telephoto types 

6" f/4.5 

Aperture f/4.5 f/5.5 

Focusing 

repetition 

accuracy ±.0015" ±.0020" 

8y 2 " f/5.6 

Aperture f/5.6 f/8 

Focusing 

repetition 

accuracy ± .0035" ± .004" 

The Camera Focus Autocollimator is 
the product of Taylor-Taylor-Hobson, 
Ltd., a division of the J. Arthur Rank 
Organization, London, England. 


NEW EDITION 

CAMERAMAN'S 

HANDBOOK 

for the 

PROFESSIONAL and AMATEUR 

by 

JACKSON J. ROSE, ASC 

• 

New data on Cinerama - Tele¬ 
vision photography - Background 
Projection - Zoom Lenses - Un¬ 
derwater Photography - Latensi- 
fication - “T” Stops - Ansco 
Color - Eastman Color - DuPont 
Color - Cameras - Projectors - 
Lenses - Filters - Charts - Tables 
- Ratings - Diagrams - Systems - 
Equalizers - Formulas, Etc. 

THE ONLY HAND BOOK 
OF ITS KIND 

PRICE $ .00 

(California buyers please add sales tax) 


Book Department, 

American Cinematographer, 

1782 No. Orange Dr., 

Hollywood 28, Calif. 

Gentlemen: Enclosed please find $5.00* for 
which please send me a copy of 
THE AMERICAN CINEMATOGRAPHER HAND¬ 
BOOK AND REFERENCE GUIDE. 

Name _ 

Address __ 

City____ Zone.State.. 

*lf you live in California, please include 
18c sales tax — total $5.18. 



PELLEGRINI 

VARIABLE SHUTTER UNITS 
FOR THE BOLEX H-16 


The real an¬ 
swer to com¬ 
plete FADES 
and LAP DIS¬ 
SOLVES. Faster shutter speeds 
and many other advantages. 
Prices within U. S. $99.60. 
Cameras with outside frame 
counter $109.80. Tax extra. 
One year guarantee and cam¬ 
era transportation back in¬ 
cluded. Send for free infor¬ 
mative booklet. 

Prices subject to change 
without notice. 

TULLIO PELLEGRINI 
1545 Lombard St. 

San Francisco 23, California 




THE BIGGEST OF ITS KIND LI 
80 pages, more than 1000 
different items with prices 
and over 300 illustrations. For 
Producers, TV Stations, Film 
Labs., Industrial Photography, 
Educational Institutions, etc. 
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There’s only one 

color-correct* 

process 






... and only byron can give 
you all these 16mm production 
facilities on one order: 

script 


editing 
sound effects 
animation 
recording 

complete black-and-white 
laboratory facilities 

music library 



Want guaranteed satisfaction for your color films? 
Demand Byron color-correct* prints, the film industry’s 
highest standard of color duplication. Byron 
service is dependable — prices are the lowest in the 
industry — quality the best. Call today for our 
illustrated brochure and price list. 


byron 


8-hour service if required 

Studios and Laboratory 


sound stage 


location photography 


titling 


1226 Wisconsin Avenue, N.W., Washington 7, D.C. DUpont 7-1800 
550 Fifth Avenue, New York 36, N.Y. Circle 5-8188 

U.S. Patent Office 


PRACTICALLY EVERY 16MM FILM PRODUCER IN THE WESTERN HEMISPHERE IS A CLIENT OF BYRON 














ULTRA-SHARP DETAIL 


,in 


3-D 


ill 





T - V 

L 



...and in 


Cinema 


Scope 



...with Taylor, Taylor and Hobson Speed Panchro Lenses 


T-T-H Speed Panchro lenses again meet the de¬ 
mands of a fast-growing industry—supplying the 
high degree of sharpness needed for Cinema- 
Scope, 3-D and television films. A complete set of 
eight fully color corrected lenses matched for 


perfection is now available from Bell & Howell. 
Each lens is accurately calibrated by scientific 
measurement of light actually transmitted. Con¬ 
sistent negative densities regardless of which lens 
is used. For full details, write to Bell & Howell. 



50mm T2.3 (f/2) 


75mm T2.3 (f/2) 


100mm T3 (f/2.5) 

Also 8 I/ 2 ", 121 / 2 ", and 20" F/5.6 T-T-H Telephotos 


Look for Bell & Howell’s new 35mm anamor- 
phic lens for studio and theater projection. 



32mm T2.3 (f/2) 28mm T2.3 (f/2) 

Boll i-llonell 

Professional Equipment Department 
7148 McCormick Road, Chicago 45, Ill. 
















